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Environmental destruction has been a burning issue from the last few 

decades. The ego-centric attitude and rational thinking of man has led to the 

imbalance of the entire environment and its surroundings. The novels selected for 

this study, highlight the environmental concerns and expose human actions, 

technological advancement and industrial development responsible for the 

degradation of environment. Besides environmental degradation being a major 

issue of the The Glass Palace, the novel also deals with themes such as war, 

migration, exile, history, and colonial exploitation. Focusing on British invasion in 

Burma, Ghosh raises the question about nature’s exploitation by the colonisers 

and local people in the form of teak and rubber trade and depicts the conflict 

between humans and the environment. He also portrays animal exploitation and 

killing of birds by humans for their personal needs. Likewise, Coetzee in his novel 

Life and Times of Michael K deals with the impact of war on human life, suffering 

of animals, loss of basic rights of humans and animals, oppression and 

degradation of environment. Ghosh primarily focuses on the exploitation of natural 

resources in Burma for trade, whereas, Coetzee describes the environmental 

destruction, loss of animal rights, and man’s relation with nature during the civil 

war in South Africa. Both these writers try to delineate the oppression of man by 

man, environment by man, and reject the cruelty of man over animals for their 

greed. They are conscious for the non-human “other” and speak for their equal 

rights and protection as human beings themselves possess.  
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      CHAPTER 1 

Ecocriticism: A Theoretical and Historical Perspective 

Man and Nature conflict has been going since time immemorial. Nature has 

often shown its power by controlling man-power through calamities like famine, 

drought, flood, earthquake etc. Both are closely linked and it is impossible to 

separate man from the influence of nature. The relationship between man and 

nature can be defined as interdependent. Our irresponsible actions cause an 

irreparable damage to nature. In this way the chain of ecosystem works in which 

everything is related to each other and shows its effect on one another. 

Environmentalism began to take shape in the second half of the 20th 

century, in response to perceptions of how environmental damage has become 

the threat not only to wildlife and wilderness but also to human health, food, and 

shelter. Rachel Carson’s Silent Spring (1962), widely credited, with the first rallying 

of environmentalism as a public movement, was a study of the toxic effects of 

residues of industrial and agricultural chemicals in animal and human bodies. 

Environmentalism is a critique of industrial modernity and a product of it, a 

distinctively modern movement in which an indispensable role is played by the 

methods and technologies. It is said that in this global era “Nature is turning into 

‘Denature’. Much of the earth is a ‘built environment’, a ‘planned habitat’. . .” (qtd. 

in Clark 6). 

The first modern environmentalist movement emerged in the late nineteenth 

century and, in its more recent incarnation, in the 1960s, gave rise to a rich array 

of fictional and non-fictional writings concerned with humans’ changing relationship 

to the natural world. Various theories and formulations were made in different 

disciplines of academics. A number of sister disciplines have been emerged in 

relation to the study of environment like Environmental Studies, Environmental 

anthropology, Environmental history, and Environmental philosophy.  

There is no doubt, that the last decade of twentieth century is known for its 

industrial development but it proved disastrous all over the world as it has affected 

the environment in a wholly destructive way. The result of this industrialisation has 
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changed the man and nature’s relationship. Earlier, man considered himself as a 

part of nature, but now with the greed of wealth he has become a tool of 

commercialisation. Lynn White says, “Formerly man had been a part of nature, 

now he was the exploiter of nature . . . . Man and nature are two things, and man 

is the master” (8). Various critics have interpreted the relation between nature and 

globalisation in different ways. Greg Garrard also asserts, “The relationship 

between globalisation and ecocriticism . . . has barely been broached” (qtd. in 

Huggan and Tiffin 80). Kate Soper articulates that, nature is what the earth is and 

does without human intervention. This may include ‘natural’ human impulses, as 

opposed to considered actions. The natural is the opposite of the artificial. 

Similarly Natural Wilderness is land that has never been altered by human activity. 

But in this modern era, man tries to unveil the hidden mysteries of nature with the 

help of technological advancement and isolating himself from it by creating big 

walls between both. 

The separation of humanity from nature has a long history. Ecocritics have 

paid more attention to its roots in Christian and post-Christian Western culture, 

because industrial capitalism first appeared in Western Europe and spread by 

colonialism. An important part of ecocriticism’s philosophical and historical work 

has been the analysis of this tradition of man/nature dualism. In Enlightenment 

period, the separation of humanity from nature is at its most systematic in the 

philosophy of Rene Descartes. Reason, including understanding, self-awareness, 

and choice, is for Descartes the quality that distinguishes human from non-human 

nature. Descartes philosophy, keeps animals at the secondary rank after human-

beings. 

Earlier, man used to live in harmony with nature but now his attitude has 

changed considerably. The modern culture and the practices adopted by the 

people leads to the degradation of nature. As William Howarth puts as:  

The dogma that culture will always master nature has long directed 

Western progress, inspiring the wars, invasions, and other forms of 

conquest that have crowded the earth and strained its carrying 

capacity. (77) 
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The agricultural practices have become mechanised; urbanisation and 

rising living standards as well as the policies of development are the reasons for 

the destruction and depletion of natural resources. From the advent of modernity, 

the society is heading towards more and more westernised form of culture and 

ideology. The relationship between man and nature is becoming more and more 

complex. Human-being is inviting problems through their careless actions and 

putting himself in danger. This negligence of “other” world by man is the real cause 

of today’s destruction of natural world. The Western culture considers humans as 

a superior race. As a result, individualism emerged as a major phenomenon due to 

which the sole importance shifted to man.  

This view is also mentioned in the Bible that man is rational of all and he 

has the right to have dominion over other beings. From the last few decades the 

devastation which has been brought out is only because of man’s changed attitude 

towards nature. As it has been said that Christian view about nature is wholly 

anthropocentric but no other value system or ideology has been set up in this 

society so that those existing views of domination can be proved false. And this 

ecological crisis will continue, if man’s attitude towards nature remains 

anthropocentric. Lynn White rightly points out: 

Both our present science and our present technology are so 

tinctured with orthodox Christian arrogance toward nature that no 

solution for our ecological crisis can be expected from them alone. 

Since the roots of our trouble are so largely religious, the remedy 

must also be essentially religious . . . we must rethink and refeel our 

nature and destiny. (14) 

Literature makes the people aware, the way they are damaging the natural 

world. One can probably say that literature cannot exist solely in the vacuum and 

the activities that take place in this society are related to the human life that exists 

on this planet. Ecocritical texts mirror social contexts as the global and local 

concern for environment has grown over the past three decades, highlighting the 

complex relationship between humans and their physical environment. Buell in his 

essay, Literature and Environment describes the six specific centers of interest of 

literature-environment studies:  
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The imagination of place and place-attachment, the enlistment and 

critique of models of scientific inquiry in the study of literature and the 

arts, the examination of the significance of gender difference and 

environmental representation, the cross-pollination of ecocritical and 

postcolonial scholarship as ecocriticism has extended its horizons 

beyond its original focus on Anglo-American imagination, 

ecocriticism’s evolving interest in indigenous art and thought, and 

ecocriticism’s no less keen and complex attentiveness to artistic 

representation and the ethics of relations between humans and 

animals. (“Literature and Environment” 417) 

Literature and Environment studies have evolved since1990s and the first-

wave tended to equate environment with nature; to focus on literary renditions of 

the natural world in poetry, fiction, and non-fiction as means of evoking and 

promoting contact with it; to value nature preservation intensified by some 

conception of an innate bond whether biological, psychological, or spiritual- 

conjoining the individual human being and the natural world. Lawrence Buell 

remarked: 

Ecocriticism was initially understood to be synchronous with the aims 

of earth care. The second-wave has shown greater interest in 

literatures pertaining to the metropolis and industrialisation has 

tended to reject the validity of the nature-culture distinction. It tends 

to question organicist models of conceiving both environment and 

environmentalism. (The Future of Environmental Criticism 21-22)  

The second wave ecocriticism has concentrated more strongly on locating 

ruins of nature within cities and revealing crimes of eco-injustice against society’s 

marginal groups. A third wave involves the concerns of nature at the centre of 

ecocritical studies and the way through which authors and intellectuals can depict 

the ground reality of rapidly degrading environment. It is a platform to delineate not 

only the oppression done by human beings on nature but how it is used to oppress 

and the future consequences of this oppression.  
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Ecocriticism begins from the belief that direct environmental concern can 

significantly contribute to the understanding of environmental problems, the 

multiple forms of eco-degradation that is troubling planet Earth today. It has 

reached on its peak in the 20th century, because of industrial development in this 

century, the environmental problems have growing rapidly and this industrialisation 

becomes a curse for the planet earth. In academics, ecocriticism primarily 

overcome the Association for the Study of Literature and Environment (ASLE), 

which started earlier in America and later in United Kingdom and Japan. The 

ASLE involves interdisciplinary approach which draws on literary and cultural 

theory, philosophy, sociology, psychology and ecology. The influence of 

Ecocriticism can be traced in the works of Joseph Meeker’s The Comedy of 

Survival (1972) and Jonathan Bate’s Romantic Ecology (1991), said by Lawrence 

Buell.   

The gradual interference of man with nature has led to over exploitation of 

resources and vast spoilage of the environment. This problem has led to the 

forefront the concept of ecocriticism. It made its prominence in the mid 20th century 

in the field of literary criticism. Lawrence Buell rightly says that “the term 

'Ecocriticism' was coined in the late 1970s” (The Future of Environmental 

Criticism13). Earlier it was also referred to as “study of nature writing”. This still 

emerging approach began in USA in 1980s and in the UK in 1990s. (Barry 250). 

Ecocriticism as an interdisciplinary approach laid stress on the sustainable 

development. It lays stress on the careful selection and proper utilisation of 

present natural resources without comprises the future. Due to multi-disciplinary 

approach, the area of ecocriticism is wide and immeasurable. It is one such theory 

which is trying to create an awareness regarding natural destruction. And through 

the analysis of literary works it is well presented. In Cambridge Introduction to 

Literature and Environment, Timothy Clark has argued that, ecocriticism finds it’s 

most striking ethical challenge in the question of animal suffering. Whereas, it talks 

about the animals right, there this theory constitute the needs of man as well. 

Ecocritics claim that man can get anything from nature for his valuable common 

needs, but it cannot satisfy the greed of a man. U. Sumathy, an ecocritic rightly 

opines that “Literature plays a very important role in creating awareness about the 
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environment. Just as post colonialism champions the cause of the “other”, 

ecocriticism upholds the voice of the “nonhuman other” (1). 

Environment plays an important role in the life of social beings and the 

impression of nature can be seen on individual’s literary writings. The inter-

relatedness of nature, human life and literature cannot be ignored. Natural 

environment has always remained an important part of many literary texts and with 

the recent increase in environmental problems and issues, writers have 

specifically focused on environmental problems. In the field of literary criticism, 

attempts have been made to keep focus on environment while analysing literature. 

There is a close relation between nature and culture. Ecocriticism looks at culture 

as an expression of ecology. Defining Ecocriticism, Richard Kerridge writes: 

Ecocriticism is literary and cultural criticism from an environmentalist 

viewpoint . . . Ecocritics analyse the history of concepts such as 

‘nature’ in an attempt to understand the cultural developments that 

have led to the present global ecological crisis. (530) 

Ecocriticism emerged as a movement when threat to the planet became 

visible. It is influenced by various approaches like Feminism and Marxism, as 

these approaches act as a socio-political structure for reading the ecocritical texts. 

Ecocriticism represents nature and the behaviour of people towards nature in a 

particular age. For instance, in the seventeenth century, nature was worshipped as 

a goddess but in the present era human being considers nature only as a 

commodity for his personal use. In this context, Guha writes,  

This destruction owed itself to the fact that modern man had 

desacralized nature viewing it as a source of raw material to be 

exploited and thus emptying it of the mystery the wonder, indeed the 

divinity with which pre-modern man saw the natural world. (13) 

Ecocriticism makes the connection stronger between the environment and 

issues of social justice, when a diversity of voices is encouraged to contribute to 

the discussion. Therefore the connections between environmentalism and 

globalisation are multiple and complex. It is a recent approach to analyse the 

representation of nature in literary texts. It is concerned with creating awareness in 

the society about the environmental degradation. Human activities are responsible 
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for the degradation of the environment. The earth has been largely affected by the 

global warming. It is very much important for man to reconsider his relationship 

with the non-human aspects of the world and must reconsider his present existing 

ideologies that only benefit him. A socially and environmentally oriented life style is 

need of the hour and like Feminism and Marxism, Ecocriticism also shares the 

idea of social transformation through literature. Cheryll Glotfelty, in introduction of 

an anthology, The Ecocriticism Reader: Landmarks in Literary Ecology, defines 

the term: 

Ecocriticism is the study of the relationship between literature and 

the physical environment. Just as feminist criticism examines 

language and literature from a gender-conscious perspective, and 

Marxist criticism brings an awareness of modes of production and 

economic class to its reading of texts, ecocriticism takes an earth-

centered approach to literary studies. (19) 

It studies the relationship of human being to other living beings like birds, 

animals as well as to the non-living world and their dependence on each other, 

unbalancing the nature, the disturbance of food chain and the loss of bio-diversity 

as term defined, “Ecocriticism is a critical mode that looks at the representation of 

nature and landscape in cultural texts, paying particular attention to attitudes 

towards ‘nature’ and the rhetoric employed when speaking about it” (Nayar 242). It 

is the study of literary texts from environmental view point, which tells that how 

nature is represented in those texts and about the relationship between human 

and non-human world, their dependence on each other and their effect on both.  

Ecocriticism has been influenced from varied philosophies, like 

development studies in sociology, ecology, subaltern theories like feminism, 

Marxism and other disciplines and approaches. It is the study of the degradation of 

the natural elements like air, water, soil, forests, eating of animals and 

consumption of the natural resources like oil, coal etc. M. H. Abrams, in his A 

Handbook of Literary Terms: 

Ecocriticism names, environmental criticism and green studies 

designate the critical writings which explore the relations between 

literature and the biological and physical environment, conducted 
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with an acute awareness of the devastation being wrought on that 

environment by human activities. (81) 

Ecocriticism studies the impact of human actions on the environment. It 

explores the factors which are responsible for the environmental degradation. 

Richard Kerridge in Writing the Environment describes ecocriticism as: 

The ecocritic wants to track environmental ideas and representations 

wherever they appear, to see more clearly a debate which seems to 

be taking place, often part-concealed, in a great many cultural 

spaces. Most of all, ecocriticism seeks to evaluate texts and ideas in 

terms of their coherence and usefulness as responses to 

environmental crisis. (qtd. in Garrard 4) 

In the Routledge Dictionary of Literary Terms, Roger Fowler examines two 

different strands of Ecocriticism. One addresses itself to the emergent canon of 

“ecoliterature” that has become known in reaction to the global environmental 

crisis. The second strand involves the re-reading of the texts with reference to the 

relation between human beings and the non-human world. Man, therefore, started 

focusing on the surrounding environment and its related issues when threat to 

whole mankind appeared real and fast approaching. Ecocriticism helps in 

understanding a nature-centered system rather than human-centered values. The 

changing relationship of human beings with the environment can be understood 

through the yardsticks of ecocriticism theory. Greg Garrard attempts to define the 

term more broadly: 

Ecocriticism is unique amongst contemporary literary and cultural 

theories because of its close relationship with the science of ecology. 

Ecocritics may not be qualified to contribute to debates about 

problems in ecology, but they must nevertheless transgress 

disciplinary boundaries and develop their own ‘ecological literacy’ as 

far as possible. (5) 

Social commentators are in agreement that the 20th century has been 

marked by three important discourses: the civil rights movement, feminism and, 

more recently, environmental activism. Despite obvious differences, all these 
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movements seem to have a common purpose, namely the ultimate rejection of 

hierarchical and patriarchal patterns of possession and domination.  

The anthropocentric tendency is the root cause of environmental problems. 

In the words of Abrams, “the reigning religions and philosophies of Western 

civilization are deeply anthropocentric” (A Handbook of Literary Terms 81). It 

means that they are basically concerned with the interests of human beings who 

consider themselves superior to the animal species and they use them for their 

self-interests. Richard Kerridge opines, “Anthropocentrism is the placing of 

humanity at the centre of everything, so that other forms of life will be regarded 

only as resources to be consumed by human beings” (532). 

Human beings consider themselves at the centre think that this world, the 

resources, and non-human world are created for them. They can exploit it to any 

extent like eating of meat, use of animals for logging, cutting of forests and 

destroying of natural world with their activities. In this way ego and imagination 

play a vital role in the degradation of environment. Sometimes human beings are 

lacking moral, social and ethical values and snatching the houses of animals and 

birds by structuring new houses, and villas. Dana Phillips in her article “Is Nature 

Necessary?” argues through Wendell Berry, a poet, essayist and a farmer who in 

his essay “The Futility of Global Thinking” mentions that all of us are living either 

partly wrong or almost entirely wrong. In his words: 

Nature is necessary . . . the “social production” of needs and the 

disappearance of use-value, the use value of breathable air and 

drinkable water is not socially produced, nor can either be 

“simulated” once they are gone. (221)  

One of the main reasons of the destruction of natural resources and 

dominion over the animals is the belief that the humans are at the centre of the 

universe and they can use nature and animals for their own benefit. Lynn White 

argues that “What people do about their ecology depends on what they think about 

themselves in relation to things around them” (9). Consequently, the relationship 

between humans and nature has become the relation of power and powerless 

respectively. Man always looks for his selfish motives which is one of the reason 

people keep pets either for their economic benefits or to show off their living 
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standard. Earlier man used to live in harmony with birds and animals. Even for his 

agricultural purposes, he depends on animals and birds, but this mechanised age 

makes the man deserted from the “other” world. 

There are various sub-concepts of theory Ecocriticism and, Ecofeminism is 

one of the most important aspects of theory, which implies the combination of 

ecology and feminism. It came into existence with the feministic movement in 

literature. Ecofeminism is a broad term which includes feminism, 

environmentalism, animal liberation, anti-racism, and anti-colonialism. To put this 

movement within its contemporary context, Val Plumwood in Feminism and 

Mastery of Nature, asserts that, “Ecological feminism is essentially a response to a 

set of key problems thrown up by the two great social currents of the later part of 

(the last) century—feminism and the environmental movement” (10). 

Richard Kerridge in “Environmentalism and Ecocriticism” mentions that the 

fundamental insight of Ecofeminism, is the structuralist’s anthropology, that 

presence in diverse cultures of the idea that women were subordinate to men. 

Beliefs that legitimate the oppression of women also legitimate environmental 

degradation as defines, “Certain fundamental binary oppositions fit neatly over one 

another, creating the ideological basis for both sorts of harm: male/female, 

culture/nature, reason/emotion, and mind/body” (Kerridge 538). Feminist 

environmental justice campaigners, such as Vandana Shiva, points out that 

women and children are disproportionately vulnerable to environmental hazards. 

Ecofeminism is recognised as a particular approach as engaged with 

environmental issues, it also embraces a diverse range of perspectives. It is a 

strand of feminist thought that relates patriarchy and environmental exploitation, 

seeing common threads between the oppression of women and the destruction 

and abuse of natural world and animals. 

 Ecofeminism emerged as a reaction against androcentric dualism- artificial 

and cultural construction of man’s supremacy over woman. This androcentric 

dualism was created by man so that he gets more benefit and primary place in the 

society than a woman. Patriarchal values ranked man superior over woman on the 

basis of mind/body dualism and considered man more rational than woman. But 

this biased dualism lacks social justice for woman. There is a reference made by 
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Glen A. Love in his article “Revaluing Nature”: “Nature says, “I am here still, at the 

bottom of things, warming the roots of your life; you cannot starve me nor tame me 

nor thwart me; I made the world, I rule it, I am its destiny” (235). This above 

statement can be compared with the condition of women and the feministic 

movements in the present times in different parts of the world due to the 

oppression faced by the women folk. 

Another concept related to the theory of ecocriticism is Deep ecology. It is a 

radical version of environmentalism, introduced in the early 1970’s by the 

Norwegian philosopher Arne Naess and developed in the 1980’s by US 

environmentalists Bill Devall and George Sessions. Deep Ecologists reject mere 

technological and managerial solutions, because these constitute yet another form 

of human dominance. Guha says, “The movement of Deep Ecology, the leading 

edge of the American environmental movement today, which fights for ‘biocentric 

equality’, that is, the placing of humans on par with and not above other species” 

(8).  

Deep Ecologists advocate a biocentric view, which recognises the non-

human world as having value independently of its usefulness to human beings, 

who have no right to destroy it except to meet vital needs. Jonathan Bate provides 

an illustration. He finds in Wordsworth’s The Excursion that, “everything is linked 

to everything else, and, most importantly, the human mind must be linked to the 

natural environment” (qtd. in Kerridge 536). The major concern of deep ecologists 

is to make human beings adapt according to the environment and the integration 

of the human as well as non-human world. Ecocentrism, according to M. H. 

Abrams is the view that “all living things and their earthly environment, no less 

than the human species, possess importance, value and even moral and political 

rights” (A Handbook of Literary Terms 81). They believe that anthropocentric 

thinking has made humans alienated from their natural environment and it can be 

disastrous.  

Deep ecology is the most influential form of environmentalism. Deep 

ecologists argue for long-term population reduction in the world. Their view is that 

with the growth of population there is also increase in environmental problems like 

requiring of land, poverty, deforestation and dumping of waste, which creates 

health problems. Deep ecology lays emphasis on humans to understand that the 
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intrinsic values lies in nature. So that humans should not create any kind of binary 

opposition and power relations with nature as promoted by Western philosophy 

and culture, which caused environmental problems. It rejects the Western notion 

of dualism and promotes the ecocentric view. 

 Rene Descartes hyper-separated mind and body, and denied to animals 

not only the faculty of reason, but the whole range of feelings and sensations that 

he had associated with thought. As a result, he saw animals as radically different 

from, and inferior to, humans. They are bodies without minds, and like effective 

machines. 

Like Deep ecology and Ecofeminism, there is another concept Social 

Ecology, which is propounded by Murray Bookchin, an environmentalist and social 

activist. Social Ecology also rejects the present hierarchal organisations and 

institutions which are political in nature and anti-ecological. Social ecology 

supports a reconstructive and transformative outlook on social and environmental 

issues, and promotes a democratic view. It describes that the actual cause of the 

present ecological and social problems can be traced to hierarchal modes of social 

organisation. Eco-socialists advocate dismantling capitalism, focusing on common 

ownership of the means of production by freely associated producers, and 

restoring the commons. According to this term, the system of domination or 

hierarchal system is the root cause of exploitation of one by other and cause 

environmental problems. It describes that the social relations are conflictual, where 

one is powerful and other powerless. Despite Social Ecology there is another term 

Eco-Marxism, which works on the philosophy of binary opposition and declared it 

as a curse, which creates class distinction and trace the exploitation of one by 

another. 

Marxism approach to literature condemns capitalists for destroying the 

proletariat class, led eco-Marxists to believe that capitalists are to be blamed for all 

ecological problems we are facing today. The environmental justice movements 

are the result of protest against environmental degradation caused by capitalists. 

Greg Garrard rightly opines: 

Eco-Marxists argue that there is a structural conflict between workers 

and the owners of the means of production, in which the latter cream 
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off the surplus value created by the labor of the proletariat. This 

objective exploitation is at the heart of all other forms of the 

exploitation and oppression. (29) 

Thus it can be said that, Eco-Marxism is an anthropocentric view which 

criticises western capitalism. Eco-Marxists claim that a capitalist system negatively 

influences the relations of humans and nature, and that democratic and capitalist 

economies are mutually exclusive from the protection of nature. If eco-Marxists 

identify class conflict as the key political issue, social ecologists oppose the power 

relations and hierarchy. 

Apocalypticism is an important concept to be discussed as it means the end 

of the world is approaching or forthcoming. The Environmentalists tinted the 

upcoming dangers as they saw species death as inevitable. They argue that 

humans are not ready to change their cultural attitudes and this will consequently 

lead to the environmental disaster. There is an urgent need to save the earth by 

using essential measures. Environmental Apocalypticism as Buell has argued that, 

“It is the single most powerful master metaphor that the contemporary 

environmental imagination has at its disposal” (The Future of Environmental 

Criticism 285). Even the common-place notion of environmental crisis is inflected 

by it. The most distressing man’s assaults upon the environment are the smearing 

of air, earth, rivers, and sea with dangerous and even toxic materials and changing 

the traditional nature of environment. The ecocritical works are the need of the 

hour, which clearly portrays the damage done to our surroundings and how the 

human being himself is affected by it and could prove as a boon for saving the 

earth. One of the first texts in this context is Silent Spring by Rachel Carson 

(1962). It describes: 

This pollution is for the most part irrecoverable, the chain of evil, it 

initiates not only in the world that must support life but in living 

tissues is for the most part irreversible. In this now universal 

contamination of the environment, chemicals are the menacing and 

little recognised partners of radiation in changing the nature of the 

world and the very nature of its life. (23) 
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The idea of wilderness, signifying nature in a state untainted by civilisation, 

is the most persuasive construction of nature available to New World 

environmentalism. It is a construction, instigates to protect particular habit and 

species, and is seen as a place for the reinvigoration of those tired of the moral 

and material pollution of the city. The wilderness question is also central to 

ecocriticism’s challenge to the position of literary and cultural studies, in that it 

does not share primarily the social concerns of the traditional humanities. Unlike 

pastoral, the concept of wilderness came to cultural prominence in the 18th 

century. The pastoral is the distinctive Old World construction of nature, suited to 

long-settled and domesticated landscapes, wilderness fits the settler experience in 

the New Worlds, particularly the United States, Canada and Australia, with their 

apparently untamed landscapes and the sharp distinction between the forces of 

culture and nature. 

The notion of deep ecology is proved false in the Third World Nations 

because there is a need of large unused tracts which is impossible in these 

densely populated countries. But the conservation policies which are adopted are 

in accordance with the Western outlook. The ideas of the West adopted for the 

conservation is not suitable for the local areas as it denies the social and cultural 

needs of native people. There is a sense of disapproval on the foreign agencies, 

which for their own selfish interests look for conserving a particular species in the 

third world countries and it can be one method of indirect rule over the third world 

nations. It is a kind of neo-imperialism, which Ghosh critiques in most of his 

novels. By providing grants and foreign currency to the poorer nations, the first 

world countries try to dominate and thus lead to impoverishment of the poor tribal 

people. A Peruvian activist, Hugo Blanco says that: 

Environmentalists or conservationists are nice, slightly crazy guys 

whose main purpose in life is to prevent the disappearance of blue 

whales or pandas. The common people have more important things 

to think about, for instance how to get their daily bread. Sometimes 

they are taken to be . . . in the guise of protecting endangered 

species, have formed so-called NGOs to get juicy amounts of dollars 

from abroad. (qtd. in Guha 104) 
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In this way, the fusion of environmental and social development agendas, 

which has occurred so strikingly within and between global NGOs might come to 

ecocriticism. Beyond Nature Writing (2003), a journal edited by Kalra Armbruster 

and Kathleen Wallace, includes several essays on this emergent enquiry. There 

are two key challenges for the future, one of which includes the relationship 

between globalisation and ecocriticism. The second is the difficulty of developing 

constructive relations between the green humanities and the environmental 

sciences.  This is problematic in the light of development in ecology that exposes 

the rhetoric of balance and harmony. This notion of nature’s wisdom is so deeply 

entrenched in environmentalist discourse and ecocriticism. 

Nature has always been at the centre of man’s life. In the ancient times, 

nature and humans have lived in harmony and a balance was maintained between 

the two. But few years back man adopted an indifferent attitude towards nature 

which resulted in disruption of ecological balance. One cannot deny the 

environmental aspect because it is our surroundings that are extremely important 

for our well being and continual existence. Nature has remained an inexhaustible 

resource always but man began to consider nature as an exploitable resource. 

This change in attitude is one of the most important reasons for environmental 

problems occurring at fast pace these days. Christopher Manes in his article rightly 

points out that, “Nature is silent in our culture” (15). A very important reference is 

made to the government agencies that are entrusted with public lands, symbolise 

a bewildering diversity of purposes. Alison Byerly in her article “The Uses of 

Landscape” says: 

The Bureau of Land Management and the U. S. Forest Service, 

control the disposition of their lands for “resource activities” that 

include wilderness preservation, but also timber production, domestic 

livestock grazing, minerals development, and other commercial uses. 

. . Conservation in this context means management rather than 

protection. (56) 

Ecocritics responsive to environmental justice will bring questions of class, 

race, gender and colonialism into the ecocritical evaluation of texts and ideas, 

challenging versions of environmentalism that seem exclusively preoccupied with 

preservation of wild nature and ignore the aspirations of the poor. Environmental 
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justice movement forms an important part of the ecocriticism theory. This 

movement emerged in India just as the movements for the rights of people, 

without taking into consideration their caste, creed or race. It includes the 

sacredness of the Mother Earth and everyone’s right to remain free from the 

destruction of ecology. In the words of Richard Kerridge: 

The environmental justice movement is a collective term for the 

efforts of poor communities to defend themselves against the 

dumping of toxic waste, the harmful contamination of their air, food 

and water, the loss of their lands and livelihoods, and the 

indifference of governments and corporations. (531) 

Therefore, critics begin to respond to environmental justice, one of them is 

Amitav Ghosh, who is concerned with the questions of colonialism and gender, 

rather than only spotlighting the environmental issues. Jonathan Bate, a British 

scholar of Ecocriticism has written a famous book entitled Romantic Ecology: 

Wordsworth and the Environmental Tradition. In this book he states, 

“Environmental crisis is a new context, a new phase of the dialectic, in which the 

pleasures and desires involved in the love of nature have the potential to produce 

a radical critique of dominant values” (qtd. in Kerridge 530). 

As man cannot live in isolation, for his entire activities of life he has to 

depend on nature. In this way all his activities are affected by his environment in 

which he is living. Modern man is living in a world, which has been blemished, 

tainted and become a catastrophic planet. Human-beings are exploiting the eco-

system at large scale and making this land and environment hostile for themselves 

as well as for other forms of life. 

For profit business, which could be identified as one of the underlying 

motivations of colonialism, has, over the last century, exploited humans and the 

non-humans by allowing cheap labour, bad treatment with animals and dump of 

waste back into the environment. In effect, “civilized man” has dominated and 

continues to dominate those elements around him. Huggan and Tiffin, in 

Postcolonial Ecocriticism, discuss the environmental racism, a concept coined by 

philosopher Deane Curtin and defined as, “the connection, in theory and practice, 

of race and the environment so that the oppression of one is connected to, and 

supported by, the oppression of the other” (qtd. in Huggan and Tiffin 4). In 
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Postcolonial Ecocriticism: Literature, Animals, Environment, Graham Huggan and 

Helen Tiffin address anthropomorphic racism and speciesism and nature’s 

tendency to be exploited: 

Within many cultures-and not just westerns-anthropomorphism has 

long been naturalized. The absolute prioritization of one’s own 

species’ interests over those of the silenced majority is still regarded 

as being ‘only natural’. Ironically, it is precisely through such appeals 

to nature that other animals and the environment are often excluded 

from the privileged ranks of the human, rendering them available for 

exploitation. (5) 

Huggan and Tiffin try to convey that it is culture that decides man’s way of 

living and frame his thinking pattern. It directly or indirectly affects the psyche of 

human beings and they tend to act in a particular way. It is in the cultural norms 

that man always considers himself as superior which creates an indifferent attitude 

towards other creatures. Franz Boas is in favour of traditional hierarchical notion of 

the superiority of cultural beings over natural beings by creating boundary between 

nature and culture. Further he defines culture as “opposed to instinct” (qtd. in 

Boddice 189). He argues that human beings obtain culture by living in the society 

as opposed to animals who live in the forests. Thus, it is clear that man tries to set 

up hierarchical levels and gives himself the top priority. It is apparent that change 

in the culture of human beings lead to change in environment.  

The basic tendency of man is to dominate; he tries to manipulate nature 

which has resulted in the imbalance of natural environment. To transcend above 

civilisation, it is mandatory for man to reconcile with nature and not to generate a 

dividing line between the two. And it is possible when human beings assume an 

attitude of humility towards nature. It is the only way to overcome anthropocentric 

belief inherent in the psyche of human beings. In the colonial countries, the 

colonialists are considered as “superior” and victimisers as “other”. When 

countries became free from the clutches of the colonisers then within their territory 

men turned into masters and they treated women as “other”. In the same way 

humans tamed animals and treated them as “other”. As Richie Nimmo describes: 

Humans are subjects while non-humans are object. This in turn 

enables humanity to be elevated and centralized, while its necessary 
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other– its very conditions of existence– are suppressed and 

marginalised, relegated to the status of a ‘context’, a mere ground 

upon which human subject stands. (61) 

As the theories of Post colonialism, Feminism and Race Studies play an 

important role in indulging people to think about a particular issue prevailing in the 

society so does the theory of ecocriticism. It chooses environment centered 

approach. Peter Barry mentions that the theory tries to focus upon the ecocentric 

values of “meticulous observation, collective ethical responsibility, and the claims 

of the world beyond ourselves” (255). It makes people conscious of the causes 

which pollute the natural resources. The texts related to ecocriticism have become 

a part of the environmental awareness which connects the human world to that of 

the non-human world. As Cheryll Glotfelty also mentions in introduction that: 

Ecocriticism takes as its subject the interconnections between nature 

and culture, specifically the cultural artifacts of language and 

literature. As a critical stance, it has one foot in literature and the 

other on land; as a theoretical discourse, it negotiates between the 

human and the non-human. (19) 

Now a day, the modern man has become apathetic to nature. It has 

resulted in the environmental crisis on the global level. The ecological crisis has 

become a burning cultural issue as it does not affect a single discipline, but it 

affects the whole universe. Human beings think themselves as powerful and 

reasoned intellectuals, and neglect their legal responsibility towards their Mother 

earth. Literary figures elaborate the role of nature in the lives of human beings and 

they highlight man’s uncaring attitude towards the natural world. They try to remind 

the individuals that they have a duty towards the environment and human beings 

must be aware of the ecological issues and concerns, as they are a part of the 

nature. In this present era, the greatest dilemma is the degradation of the 

environment. It is said that, “There is an urgent need to understand that, 

Environment is not the ‘other’ to us but part of our being” (The Future of 

Environmental Criticism 55). 

The third world countries are following the western ideologies of 

development that has resulted in the complete destruction of natural environment. 

A lot of raw material is used in industries and it is an over exploitation of the 
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natural resources. Ramchandra Guha, a well-known historian and 

Environmentalist rightly says in his book named, Environmentalism: A Global 

History that, “Nature has become a source of cheap raw material as well as a sink 

for dumping the unwanted residues of economic growth” (4). There is another 

reference from Arundhati Roy, an intellectual and an environment conscious writer 

who is concerned with two major ongoing issues rampant in India; the Narmada 

Bachao Andolan and The Campaign against Nuclear Weapons in India. In her 

essay The Greater Common Good, she reminds of the coming dangers in the 

future. She says: 

. . . We have to fight our specific wars in specific ways. Who knows, 

perhaps that’s what the twenty first century has in store for us. The 

dismantling of the Big. Big bombs, big dams, big ideologies, big 

contradictions, big countries, big wars, big heroes, big mistakes. 

Perhaps it will be the Century of the Small. (5) 

There are other contemporary fictional as well as non-fictional writers are 

well aware of the ecological degradation which is taking place in the whole world. 

There are many authors like Anita Desai, Arundhati Roy, Kiran Desai, Margaret 

Atwood, Nadine Gordimer, Amitav Ghosh and J. M. Coetzee, who depicted the 

theme of natural destruction in their works. Sometimes, this ecological crisis has 

been consciously taken as a major theme of the novels to make people alert of the 

devastation taking place because of human activities. 

The novel, The God of Small Things by Arundhati Roy also focuses on the 

degradation of environment. She is an active environmentalist, who raises 

question about the conservation of environment not only in her fictional works but 

also in her non-fictional works. This novel discusses the destruction of rivers and 

the environment in the Ayemenem village. Arundhati Roy also traces the symbolic 

and cultural significance of rivers in man’s life in India. She portrays the particular 

type of landscapes of a particular geography. The village was once known for its 

cleanness and greenery but now its greenery has been vanished. The people are 

engaged in the profit making process by neglecting the future prospects. 

In the novel, Where Shall We Go This Summer, Anita Desai condemns the 

culture which is based on degraded values. It results in ecological imbalance. Sita, 
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the protagonist of the novel depicts the voice of the novelist. She wants to live in 

the lap of the nature and favour natural way to lead her life. She rejects her 

husband’s materialistic tendency and his view of urbanisation and industrialisation. 

So, Sunita goes to a Small Island, where she feels as if she is in the lap of nature 

and enjoy nature’s serenity for rest of her life. In her another novel, Fire on the 

Mountain, Desai explains that nature is victimised in the hands of human beings 

and they are moulding it as they want, without knowing its dire consequences. As 

in the novel, the protagonist Raka sets fire to the mountains in frustration. 

The novel The Inheritance of Loss involves a number of scenes where 

nature has been depicted as a source of revitalising and soothing human minds. 

Kiran Desai uses nature as a part of reflective experience in case of the mental 

state of Biju. As it has been mentioned in the novel that he can “feel the pulse of 

the forest, smell of the humid air, the green black lushness, he could imagine all its 

different textures, the plumage of banana, the stark spear of the cactus, the 

delicate gestures of ferns” (230). So, it shows that there is a pleasant relation 

between man and nature, if man ever tries to understand it. 

In the novel, Surfacing by Margaret Atwood, a Canadian writer, portrays 

natural destruction and oppression of women as her prime objective. The 

unnamed female protagonist in the novel represents the women world as they 

have no identity and voice of theirs. It depicts that the Americans destroyed the 

native land of Canada due to their westernised living styles. She presents a deep 

concern about the degradation taking place in the colonised countries. In the 

opening of the novel, we see that the island in the country of northern Quebec, 

which was one of the idyllic spot, has now changed completely. She describes it 

as, “... the white birches are dying, the disease is spreading up from the South” 

(3). The dying of birches is thus shown here as a disease resulting from 

technological expressionism which Atwood equates with “Americanism”. 

Therefore, all these texts represent growing eco-consciousness in the 

contemporary fiction writers. They endeavour to emphasise the necessity to 

reconsider the relationship between man and nature through literary works. 

Modern man is becoming unsympathetic to nature which has resulted in socio-

political conflict. Eco-centric texts can be useful in reshaping the ideology of 
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human beings. The intense ecological calamities and increasing socio-political 

conflict needs a proper study and management of organisations and remodel the 

active notions about culture. It is necessary to understand the need of nature and 

its interconnectedness of all the things existing on this planet. 

Ecocriticism as a literary study is focused on the earth-centered approach 

and talks about the welfare of human and non-human world by keeping the 

pollution free environment on this earth. It discards the nature/culture dualism, that 

one is superior over the other. Rather this theory propagates that this 

nature/culture binary opposition is an arbitrary construction, which was framed for 

personal interests over different periods of time. Lawrence Buell writes: 

The emergence of contemporary environmental criticism is in part 

the story of an evolution from imagining life-in-place as deference to 

the claims of (natural) environment toward an understanding of 

place-making as a culturally inflected process in which nature and 

culture must be seen as mutuality rather than as a separable 

domains. (The Future of Environmental Criticism 67) 

The existence of international treaties such as Greenpeace, Earth First, and 

Earth Watch signal a heightened global awareness of, amongst others, the 

following environmental issues: the destruction of habitat, loss of species, global 

warming, ozone depletion, pollution, health crises and natural disasters such as 

floods, droughts and resultant poverty. Garrard opines that “environmental 

problems require analysis in cultural as well as scientific terms, because they are 

the outcome of an interaction between ecological knowledge of nature and its 

cultural inflection” (14).  

 Dhameja describes the impact of careless actions of human beings on the 

environment and how these actions have become a curse for the planet earth. He 

says that the actions performed by human beings not only pollute the environment, 

but also lead to the extermination of many species and climate change: 

The most obvious impact of humans on ecosystems is the loss of 

biodiversity. The number of extinction caused by human domination 

of ecosystems has been steadily increasing. Other human impacts to 

ecosystems include species invasions to new habitats, changes to 
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abundance and dominance of species in communities, modification 

of biogeochemical cycles, and modification of hydrologic cycling, 

pollution and climatic change. (133) 

There is no doubt that each and every individual possess the right to use 

the natural resources provided in abundance by nature but that should not be used 

on the cost of other people living in tribal areas. The development and 

conservation in a particular country must be based on the sustainable 

development while taking into contemplation the local conditions, its land area, 

tribal population, the flora as well as fauna present there. The government of 

country should try to make the policies that must have the environment oriented, 

favourable for the present and future generations, through reasonable legislative 

and other measures that prevent pollution and ecological degradation. 

The present dissertation is divided into four chapters in which the 

viewpoints of significant scholars as well as ecocritics like Ramchandra Guha, 

Lawrence Buell, Greg Garrard, Cheryll Glotfelty Graham Huggan, Helen Tiffin and 

William Howarth have been considered in relation to the environmental studies. 

This first chapter is about the approach taken that is, Ecocriticism, which studies a 

relationship between literature and the environment. Then, the second chapter 

introduces the authors-Amitav Ghosh and J. M. Coetzee, their works, thematic 

concerns and narrative style. This chapter involves the brief introduction to other 

major works of both these authors. The third chapter includes the overall 

description of the texts taken for comparison in this research work. The work 

comprises of the two novels-The Glass Palace by Amitav Ghosh and Life and 

Times of Michael K by J. M. Coetzee. Both these novels are compared and 

contrasted on the basis of ecocentric notions. The fourth chapter comprises of the 

conclusion and the findings of the present research work. Although the theory is 

vast and it has major challenges to face but this project is a preliminary study of 

both these texts from ecocriticism view point. 
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CHAPTER 2 

Works of J. M. Coetzee and Amitav Ghosh: A Comparative Analysis 

 This chapter throws light on the thematic concerns, narrative style, worth of 

characters and settings used by Coetzee and Ghosh respectively. Coetzee is one 

of the most significant authors of the world. He is a white writer born on 9th of 

February at Cape Town in South Africa. He wrote several novels and non-fictional 

works. Coetzee won several prizes including literary awards like McConnell Prize, 

1983, the Jerusalem Prize 1987. On December 10, 2003, he won the Nobel Prize 

in Literature, and is one of the first authors to get the Booker prize twice; one is for 

Life and Times of Michael K in 1983 and second is for Disgrace in 1999. 

 He has been nominated for the Christian Stead Prize in 2004 for fiction. 

Presently, he is working as a Professor of General Literature at the University of 

Cape Town. His well known works are Dusklands (1974), In the Heart of the 

Country (1977), Waiting for the Barbarians (1980), Life and Times of Michael K 

(1983), Foe (1986), Age of Iron (1990), Disgrace (1999), The Lives of Animals 

(1999), Elizabeth Costello (2003), The Childhood of Jesus (2013) etc. 

 On the other hand, Amitav Ghosh a Bengali born writer recognised for his 

English fiction writing, is one of the prominent writers who belong to the post-

colonial era. He was born to an Indian middle class family on 11 July 1956, in 

Kolkata, to Lieutenant Colonel Shailendra Chandra Ghosh, who was a retired 

officer of the pre-independence Indian Army. In 1986, he published his debut novel 

the Circle of Reason. Despite this, he has written numerous other novels such as 

The Shadow Lines (1988), In an Antique Land (1992), The Calcutta Chromosome 

(1995), Dancing in Cambodia (1998), Countdown (1999), The Glass Palace 

(2000), The Imam and the Indian (2002), The Hungry Tide (2005), Sea Of Poppies 

(2008), and River of Smoke (2011). 

 Amitav Ghosh won many literary awards for his significant works. He has 

received the Sahitya Akademi Award and the Ananda Puraskar for The Shadow 

Lines and Hutch Crossword Book Award for The Hungry Tide. He was awarded 

the Padma Shri by Indian government in 2007. He received Crossword Book 
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Award for his work Sea of Poppies in 2009 and was also shortlisted for the Man 

Booker Prize. 

 Both Coetzee and Ghosh are renowned writers across the world and deal 

with some similar issues in their works. Coetzee deals with the themes of human 

life, which shows the miserable plight of humans. He also uses the themes like 

morality, origins of morality, recognition of value in others, sexual dynamics 

between men and women, suppression, inequality, the possibility of equality in 

post colonial society. He also deals with philosophical and ethical issues, racial 

segregation, and dominance of man and major concern regarding the rights of 

animals. Anton Leist and Peter Singer discover Coetzee’s approach to ethical 

theory and philosophy and pay particular attention to his representation of the 

human-animal relationships. His two memories Boyhood and Youth are very 

noteworthy as they portray the issues related to Africa as a colonial country and 

the hardships Coetzee had to face. Most of his novels depict the condition of 

whites in an African country. 

 Coetzee writes from the perspective of blacks. He has very well illustrated 

the sufferings of the sections of the society which are considered as marginalised. 

His novels not only deal with the historical context in which he himself has lived 

but also the intellectual, political as well as ideological, which made a remarkable 

impression on his mind. Dominic Head asserts that, “His work has embodied a 

form of intellectual challenge both to the late- colonial violence and oppression of 

apartheid, and to the dangers of retributive violence in the period of transition to 

democratic rule” (22). As Anthony Vital in an article, “Towards an African 

Ecocriticism; Post colonialism, Ecology and Life and Times of Michael K” focuses 

on the isolation of Michael K. The novel acknowledges the power of global 

modernity rooted in European expansionism. 

 Amitav Ghosh is a well-known Indian writer, who emerged in the 1980’s, 

after the publication of Salman Rushdie’s Midnight’s Children. But he is among 

very few Indian English writers, who deal with the post-colonial issues like, 

aspirations, defeats and disappointments of colonised people. He is a central 

literary figure in the contemporary era who deals with the post-colonial themes like 

marginalities, knowledge systems, migration, revisiting history, problems of 
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displacement, identity crisis; national identity; hybrid identity; arbitrariness of 

national borders, feminism, language of oppressed, sophisticated culture, 

historical truth and diasporic. A. A. Mondal comments: 

Ghosh mediates upon a core set of issues but each time he does so 

from a new perspective: the troubled legacy of colonial knowledge 

and discourse on formerly colonised societies . . . the formation and 

reformation of identities in colonial and post colonial societies… an 

engagement with cultural multiplicity, and an instant critique of 

Eurocentrism. (2) 

 Apart from Ghosh’s other works, this research work peculiarly considered 

The Glass Palace as a post colonial novel as in several articles, it has been 

discussed that the novel The Glass Palace deals with the postcolonial issues. It is 

a novel of three different generations and three nations concerned with 

reminiscence and movement. It is said that the novel is based on an imaginative 

recollection of a part of Ghosh’s family history. Both Amitav Ghosh and J. M. 

Coetzee are concerned with the same themes like revisiting history, problem of 

displacement and identity crisis almost in their all works. For their diligent writing 

both these authors are indebted to other major writers and get motivation from 

them to write something different in order to cater the needs of society. 

 As both the authors are influenced from some well known writers for 

instance, Coetzee is influenced from Nadine Gordimer and always admired her as 

he once remarked, “I read Nadine Gordimer because I think she’s extraordinarily 

accomplished” (qtd in Dooley 9). Gordimer has also given her important views 

over the works of Coetzee. For Life and Times of Michael K she says that: 

There is a more damaging problem of political credibility in the 

novelstemming directly from Coetzee’s conception of a marginalized, 

disenfranchised protagonist, which, she feels, shows he ‘does not 

recognize what the victims, seeing themselves as victims no longer, 

have done, are doing, and believe they must do for themselves. (qtd. 

in Head 57) 

He is also influenced from Samuel Beckett for his writing style as he used 

absurd technique in his works like meaninglessness and purposelessness, which 
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he directly imitated from Beckett. So, he is grateful to Beckett for his writing style 

as described in an Interview with David Atwell: 

I think I have already hinted at an answer. Beckett has meant a great 

deal to me in my own writing- that must be obvious. He is a clear 

influence on my prose. Most writers absorb influence through their 

skin. With me there has also been a more conscious process of 

absorption . . . They are also attempts to get closer to a secret, a 

secret of Beckett’s that I wanted to make my own. (Doubling the 

Point 25) 

 Coetzee is enthused from writers like Samuel Beckett, Dostoevsky, Defoe, 

Derrida, Hegel and last but not the least Nadine Gordimer. Dominic Head 

compares Coetzee’s character Michael K with Kafka’s Josef K. It shows that 

Coetzee is also influenced from Kafka as well.  On the other way, Amitav Ghosh is 

inspired from Marcel Proust, Gabriel Garcia Marquez, and Ford Madox Ford for his 

writing style. It has been mentioned by J. C. Hawley in an Interview with Amitav 

Ghosh, “The narrative structure of Ford Madox Ford’s The Good Soldier made a 

huge impression on me . . . Proust’s work on the other hand, offered many very 

interesting possibilities so far as narrative is concerned” (7). 

 In the book entitled, J. M. Coetzee and the Ethics of Reading (2004), Derek 

Attridge drew attention to the way in which Coetzee’s fiction explores the intricate 

relationship between politics and ethics. Coetzee, known as a political writer, is a 

marvelous personality whose writings are complex in the sense that he responses 

to his political and intellectual contexts. As Head argues: 

He is quite sensitive to the ways in which European culture is inter-

linked to the business of colonial domination, so his recourse to a 

European tradition is already a means of interrogating longer-term 

historical forces. (26) 

Coetzee’s novels are often described as ‘novels of ideas’ because of their 

incontrovertible intellectual force. John Douthwaite’s articles on Disgrace, for 

example, provide some interesting insights into Coetzee’s use of language, choice 

of names. As Derek Attridge says, “If Coetzee’s novels and memoirs exemplify 

anything, it is the value of openness to the moment and to the future, of the 
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perhaps and the wherever” (Against Allegory 79). His complex engagement with 

the form of the novel should be understood as an attempt to find a way out of the 

assumptions made by his tradition, yet a way out that does not simply flatten 

literature into politics. He used family, black and white characters, military and 

animals as characters. In the Heart of the Country (1977), and Waiting Barbarians 

(1980), Coetzee creatively incorporates aspects of Beckett’s prose style. 

Coetzee’s complex relation to apartheid and post-apartheid South Africa, the land 

of his birth, and his complicated responses to the literary canon is widely 

discussed in his works. 

 Amitav Ghosh is also a post-colonial writer like Coetzee. His works deal 

with time, space and chronological events. He deals with the complexity of sub-

plots and plot in his works. One another major aspect of his writing is the mixing of 

fiction and fact to a large degree that they are hard to differentiate. In the events of 

his works he communicates without using language or there is an absence of 

language in communication. 

 Ghosh employs a number of myths in his fictional writing. The myths are 

often presented like songs and rhymes. This writing style of Ghosh makes his 

piece of works momentous and different from other writers of his age. For 

instance, in the novel The Hungry Tide, he portrays the myth of Bon Bibi who is 

regarded as the goddess of The Sunderbans forest. It is said that she is the one 

who saves the tribal people from any disaster taking place in that delta. It has 

been mentioned in the novel, “. . . Bon Bibi rules over the jungle, that the tigers, 

crocodiles and other animals do her bidding” (102). 

The narrative style used by both the writers in their fiction selected for this 

research work, makes this research more efficient and relevant. The narrative 

style used in Life and Times of Michael K by Coetzee is somewhat different from 

that of his other works. Coetzee’s 1983 Booker prize winning novel, Life and 

Times of Michael K, includes typical style of writing, simple and straight forward 

narrative. The novel deals with the consequences of the civil war during the 

apartheid era in South Africa. The novel opens with the main character Michael K 

and the whole story revolves around him. Coetzee gives the detailed description of 

his life and challenges he met during his life and civil war in the novel. In this 
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novel, Coetzee tries his best to describe the importance of man’s life on earth. 

Marais commented on the novel: 

J. M. Coetzee’s Life and Times of Michael K is preoccupied with the 

way in which social relations are founded on a struggle for 

recognition in which the self constitutes and then maintains itself by 

negating the otherness of other existence. (68) 

 Michael K appears to be mere a simple man who loves his work as a 

gardener. He falls within the lower ladder of the social class; which he is aware of, 

as depicted by Coetzee, “I have become an object of charity, he thought. 

Everywhere I go there are people waiting to exercise their forms of charity on me? 

All these years, and still I carry the look of an orphan” (181). It is said that the 

symbolic relevance of the farmhouse plays an important role as it suggests a 

change in his relationship with the land itself. The tone of the novel is harsh and 

impersonal, and this becomes the source of the novel’s irony. The sense is 

ridiculous and absurd as implicit in much of Coetzee’s narrative prose and can be 

seen in the underlying structure of his novel Life and Times of Michael K. Coetzee 

makes use of the animal imagery in order to describe the miserable plight of the 

colonised people during the civil war in Africa. 

 In The Glass Palace, Amitav Ghosh’s narrative style is very simple and he 

depicts the inter-woven stories with objective sensibility. He has used the epic 

mode in his narrative style and gives the detailed description of his characters and 

events through the medium of history. In an article N. K. Raja Lakshmi, comments 

about Ghosh: 

In The Glass Palace he employs the genre of family saga to disclose 

the undercurrents of power discourse in everyday existence of 

human life. The narrative style gives the illusion of a transparent, 

neutral, historical record, which allegedly leaves out the traces of 

power play within the given historical record. It is generally believed 

that the extortive expression of power is related to the modern world. 

(115) 

 Ghosh describes the varied interconnected stories and individual’s 

experiences under the economic and political pressure of his age. He has 
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experimented with the innovative narrative strategies in his novels, particularly in 

The Glass Palace. Different narrative techniques are ingeniously interwoven into 

the texture and structure of his novels. He critically examines the political, social, 

moral, cultural and economic impact of colonialism on the lives of colonised people 

as described in an article by Rukmini Nair: 

Colonialism had movement built into its definition: troops on the 

march, drastic changes in administration, large-scale transfer of 

goods and services and reconfigurations of political boundaries. Any 

writer who seeks to present the soul of man under colonialism, as 

Amitav Ghosh in his latest novel, The Glass Palace is therefore 

condemned to record the exit-entail dilemma- wherein the subject is 

necessarily partitioned, a bewildered immigrant never quite in focus 

nor contained within frame. (162) 

 In The Glass Palace Raj Kumar’s grand-daughter Jaya’s son is the narrator 

of the story and he intertwines many sub-narratives with diverse characters to 

make it a complete whole. The novel thus written takes in the great historical 

events start with the British democracy. The family chronicle of the Rahas with 

Rajkumar at its head and the history of three generations of his family are fore 

grounded in The Glass Palace. It is relatively a great novel, not because Ghosh 

has changed his writing style or subject matter but because the narrative is 

extended up to three generations. This is a novel about geographical entities, 

space, distance and time. Many stories have been woven together. Ghosh uses a 

number of characters almost in all of his works including The Glass Palace and 

these characters have their own relevance. J. C. Hawley’s comments on his 

characters: 

Ghosh is using character to challenge contemporary Indians who 

have a special relationship with Britain. V.S. Naipaul was one of the 

important novelists who inspired Ghosh to take up fiction writing, and 

one thinks here of his masterpiece, The Mimic Men, whose central 

character speaks of being a “prisoner of his role”. “We learned about 

power”, he writes. “We learned about our poverty. The two went 

together, but it was our poverty which made the understanding of 

power more urgent”. (117) 
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 The Glass Palace is an epic of South-East Asia, it also tells the story of the 

Indian National Army during the second world-war, the arrival of modernity in 

Burma, including especially the role of the rubber and teak trades in British 

colonialism. It explores the plight of displaced people. There is a steady reference 

to exploitation of the environment on a large scale by the Britishers that how for 

the sake of their profit motives they are ever ready to exploit the natural resources 

in the under-developed and developing nations by making them their colonies.  

Including themes and narrative style, the setting plays a vital role in order to 

understand the depth of the works of both writers. The setting of Ghosh’s novels 

include India, the Middle East Asia, Britain, America, Burma and Malaysia and he 

emphasises that travel is not only a recent consequence of globalisation, but 

something that societies have always undertaken for economic, religious, political 

or personal reasons. On the other side J. M. Coetzee selected pre and post-

apartheid Africa and America for setting in most of his novels. 

 In spite of discussing about the themes, narrative style, settings and 

characterisation in the works of both the writers this present research gives a brief 

introduction to their other major works. Dusklands is the first work by Coetzee 

which deals with his own historical experiences and social identity. It is said that 

postmodernism arrived in Africa with the publication of Dusklands in 1974. It is a 

portrayal of eighteenth century Dutch imperialism in South Africa which comprises 

of two different narratives.  

Age of Iron (1990) is another novel by Coetzee in which he paints a picture 

of social and political tragedy unfolding in a country ravaged by racism and 

violence. Both Coetzee and Ghosh are post-colonial writers, both deal with the 

post-colonial issues like identity crisis, migration, division, history, and violence. 

Similarly, violence is the important theme with Ghosh deals in The Shadow Lines 

and Coetzee in Age of Iron. The novel Age of Iron depicts the inward journey of 

Mrs. Curren, an old classics professor. She lives in the Cape Town of the 

Apartheid era, where she is slowly dying of cancer. She has been philosophically 

opposed to the Apartheid regime during her entire life, but has never taken an 

active stand against it. At the end of her life, she finally comes face to face with the 

horrors of the system as she witnesses the burning of a black township and killing 
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of her servant’s son, as well as the shooting by security forces of a young black 

activist whom she shelters in her house. She interrogates her reason for 

continuing to speak and writes: 

What am I entitled to do but sit in a corner with my mouth shut? I 

have no voice; I lost it long ago; perhaps I have never had one. I 

have no voice and that is that. The rest should be silence. But with 

this- whatever it is- the voice that is no voice, I go on. On and on. 

(149)  

 Against a backdrop of violence by whites and blacks identical, Mrs. Curren 

remembers her past and her daughter, who left South Africa because of the 

disorder in the country. This novel is structured as a comprehensive letter from the 

mother to her daughter in America. Coetzee carries mutually important themes in 

this novel like aging, the confessor as hero, narrative representation, the meaning 

of freedom, and the position of the white liberal in Apartheid South Africa. 

 Waiting for the Barbarians is the most important and shortest novel ever 

written about imperialism first published in 1980, it was chosen by Penguin for its 

series Great Books of the 20th Century and won both the James Tait Black 

Memorial Prize and Geoffrey Faber Memorial Prize for fiction. It is a novel about a 

city magistrate in a frontier village of a nameless empire. The narrator becomes 

mixed up with a barbarian woman after a visiting soldier captures some tribe 

people and brings them back to the camp for interrogation.  

 The affection between the magistrate and the barbarian girl is genuine, 

while in the town the soldiers from the empire are interrogating (torturing) native 

people and building fear in the town against barbarians. It is a novel about the 

impact of over-exploitation and over-hunting. The magistrate respects the entire 

nature, he is in a sense an eco-sensitive person. He believes that the barbarians 

are no threat to the Empire, that they have their own rhythm and way of living on 

the land.  

He thinks of “barbarians” culture, but he is also aware that, “when the 

barbarians taste bread, new bread and mulberry jam, bread and gooseberry jam, 

they will be won over to our ways” (151). The magistrate finds himself questioning 

and challenging his own society, particularly after a trip he takes to find the 
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barbarians. When he returns from the dangerous journey, he faces consequences 

that cause the reader to question authority, and its right to brutality. Coetzee’s 

Waiting for the Barbarians, deals with other post-colonial theme like identity crisis 

and exploitation. He also deals with violence theme, which is embedded as central 

theme in many of Coetzee and Ghosh’s novels. 

Coetzee’s novel Disgrace (1999) is a multi-layered story with its setting in 

South Africa that portrays western European culture in the light of African context. 

It deals with the themes of racial discrimination, marginality and patriarchal issues 

in the society. The black Africans are coming into power in the post-colonial era. It 

is a novel about the attitude people possess towards nature, includes animal 

treatment as well as that of nature. Man is at the centre of this universe and he 

exercises his power on other creatures of the world. The novel suggests that the 

environment has an important relation with the society. The capriciousness of 

power, animal abuse and shame are the prominent themes in the novel.  

Moreover, animal abuse is indicated by the murder of Lucy’s dogs. 

 David Lurie is a South African professor of English who loses everything: 

his reputations, his job, his peace of mind, his good looks, his dreams of artistic 

success, and finally even his ability to protect his own daughter. In Post-Apartheid 

South Africa, the setting of Disgrace is described as a country full of social and 

political conflicts. But Coetzee’s novel is more than just an illustration of 

contemporary South Africa. 

 Coetzee critiques the history of whites as well as of blacks with emphasis 

on violence and brutality. And the targets of violence are mainly women and 

animals. It describes that animals as well as humans are of the same footing, as 

the sufferings of humans are compared with the animals and those of animals with 

the human beings. For instance, Lucy compares her situation with that of a dog. 

Coetzee mentions in the novel Disgrace: “Perhaps that is what I must learn to 

accept. To start at ground level. With nothing. Not with nothing but. With nothing. 

No cards, no weapons, no poverty, no rights, no dignity. Like a dog” (205). 

Coetzee incorporates a lot of symbols in this novel. The text itself is 

enriched with a lot of themes related to socio-political conditions of the country but 

the use of symbolism makes it more affluent. Woodworth mentions that: 
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Animals are not just symbolic . . . they are sentinent beings with 

consciousness, intentionality and creativity. They live with humans 

and may extend our limited purview of time, space and relationship. 

(112) 

 As Coetzee’s novel Disgrace, deals with environmental issues and animals 

rights, Amitav Ghosh in his novel The Hungry Tide, also deals with environmental 

concerns, that how nature and animals have been marginalised by the human by 

considering themselves at the superior rank. Despite some similar themes with 

Disgrace, Ghosh also deals with the theme of dislocation and displacement of the 

tribal people. In this way both novels are similar and dissimilar to each other in 

their themes. The Hungry Tide is a novel which tries to depict the present scenario 

of our nation that how politics plays an important role in determining the lives of 

marginalised people. It is similar in style and tone to Ghosh’s masterpiece, The 

Glass Palace. But The Hungry Tide, in contrast, is geographically quite narrow. It 

is limited to The Sunderbans Islands in the Bay of Bengal, and possibly by 

extension to Bengal. 

 The Hungry Tide describes the history of colonial era and the plight of 

marginalised tribal people. The setting of the novel is in a very remote area in 

West Bengal known as, The Sunderbans, which means “the beautiful forest” (8). 

The Sunderbans is an area which is rich in biodiversity, but has very fragile 

ecology. The area has been described as the land of mangroves, tigers and a 

number of other species. The novel is divided into two parts: The Ebb: Bhata and 

The Flood: Jowar. 

 The novel is about current problem of conversation in The Sunderbans 

delta. This region has remained as one of the major sites of conflict between 

conservationists protecting many endangered species especially tigers and the 

poor marginalised people who depend on natural resources including forests and 

animals for their livelihood. This novel provides a critique of the western model of 

conservation adopted by Indian government for preserving some particular 

species. Sen comments that: 

Ghosh is an ideal representative to comment on environmental 

issues in India . . . a critique of the neglect of local issues in national 
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environmentalist projects provides a pathway that does not make 

ecological concerns abstract, but rather facilitates a humanist version 

of culture-specific, location-based environmentalism. (Sen 367) 

 Ecological damage is very well visible and this dwindling of fishes and other 

species is going to be disastrous in The Hungry Tide. Moyna, a character in the 

novel tells Kanai (another character) in the novel, “Mashima says that in fifteen 

years the fish will all be gone” (134).  The attacks on Morichjhapi Island are still 

going on because of which several people lost their lives. Kusum, a marginalised 

tribal, totally disheartened, says in a very feeble manner, “This island has to be 

saved for its trees . . . it has to be saved for its animals, it is a part of a reserve 

forest, it belongs to a project to save tigers, which is paid by people from all 

around the world” (261). 

 Like Disgrace and The Hungry Tide, Coetzee’s Elizabeth Costello too talks 

about the importance of bio-diversity, environmental issues, role of animals in our 

life and more important about the rights of animals. In this novel Coetzee like, 

Disgrace describes the loss of animal’s rights. Elizabeth Costello is a series of 

lectures Coetzee gave in the United States on ethical issues such as animal rights 

and the nature of evil, published subsequently in The Lives of Animals (1999) and 

then Elizabeth Costello (2003). The women characters in Coetzee’s fiction play an 

important role in interrogating authorship and discourses of origin. In this novel, 

Elizabeth Costello, an Australian writer, travels around the world and gives 

lectures on topics including the lives of animals and literary censorship. Costello, 

becoming weary from an old age, confronts her frame, and struggles with issues of 

belief, vegetarianism, sexuality, language and evil. 

Likewise Dusklands is the first work by Coetzee, there The Circle of Reason 

is Amitav Ghosh’s debut novel. In this he deals with the themes of emigration, 

exile, and cultural displacement. Language is equally remarkable and even more 

refined, and he interlaces together the experiences of two families, one is Bengali 

and the other is English, to illustrate the hard reality and weakness of human 

boundaries. The narrator is an Indian boy whose identity is shaped by the stories 

he is often told. 
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 The Circle of Reason is striking for many reasons. Its theme is different 

from traditional concerns of Indian English Fiction and makes an unconventional 

reading. The form of the novel is taken to symbolise the chaotic state of today’s 

society. The title is aptly suited as the novel itself circles around reason that is, 

Pure Reason and Practical Reason. These are the Kantian phrases which Ghosh 

uses in his novel. The desecration of earth is an important motif used in the novel. 

Ghosh tries to depict the challenges faced by the contemporary post colonial India 

by placing attention on the oppressive reason and critiquing the role of force in a 

civilised society. It is said in the novel: 

But it is the only history we have and history is hope as well as 

despair. And so weaving, too, is hope; a living belief that having once 

made the world one and blessed it with its diversity it must do so 

again. Weaving is hope because it has no country, no continent. . . 

Weaving is Reason, which the world mad and makes it human. (58) 

Ghosh’s novel The Shadow Lines takes into consideration the problematical 

issue of physical borders between nations, arguing that these complicate the 

emotional and cultural ties between officially separate nations such as India and 

Bangladesh. He wrote this novel when the homes of the Sikhs were blazing; one 

of the most important question the novel probes is the various faces of violence 

under the guise of fighting for freedom. Ghosh’s treatment of violence in Calcutta 

and in Dhaka is valid even today, more than twenty-years after its publication. 

Ghosh talks about freedom, about very real but non-existing lines, which divide 

nations, people and families. 

 The novel represents memory as “fragmentary” and incomplete. As it is said 

in the novel through the character Jethamoshai commenting on the creation of 

nation and vagueness of partition “I don’t believe in this India-Shindia . . . suppose 

when you get there they decide to draw another line somewhere?” (215). Thus the 

novel focuses on the question of national identity and communalism in the Indian 

subcontinent. 

 In An Antique Land, Ghosh focuses on social crossings, celebrating 

travelers and migrants who cross international borders as a matter of course, and 

religions that scrounge cultural practices from across the frontier, such as Sufism 
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and Bhakti. It deals with the migration theme as this theme is in the centre in most 

of Ghosh’s novels and more or less in The Glass Palace, The Hungry Tide and 

The Shadow lines. Language has been treated as an important feature in the 

novel as it discusses the Judaeo- Arabic, a blended and archaic language these 

days. It tries to challenge the principle of European norm even it recognises 

Europe’s victory and bewails the bested glory of the past. It is clearly depicted in 

the novel: 

With in the Western historiographical record the unarmed character 

of the Indian Ocean trade is often represented as a lack, or failure, 

one that invited the intervention of Europe, with its increasing 

proficiency in war. When a defeat is as complete as was that of the 

trading cultures of the Indian Ocean, it is heard to allow the 

vanquished the dignity of nuances of choice and preference. (287) 

By comparing both the writers, it can be said that both J. M. Coetzee and 

Amitav Ghosh are post-colonial writers, one belonging to South Africa and the 

other to India respectively. Both these countries have remained the colonies of 

England at different point of time. These impacts of colonialism can be seen in 

both the works. Both of them deal with the themes like colonialism, marginality, 

racial segregation, language, feminism, oppression, national identity, 

environmental issues, politics, ethics and rights of animals. The major difference in 

the writing of these authors is that, Coetzee is influenced from Nadine Gordimer, 

whereas, Amitav Ghosh is influenced from V.S. Naipaul, Gabriel Garcia Marquez 

and Proust. Both deal with different nations as settings in their respected works. 

Coetzee comprises of pre and post-apartheid South Africa and America, whereas, 

Ghosh comprises of India, Bangladesh, Burma and Egypt as locale in his works.  
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CHAPTER 3 

Ecocentric Concerns in Coetzee’s Life and Times of Michael K and Ghosh’s 

The Glass Palace: A Comparative View 

J. M. Coetzee and Amitav Ghosh both are significant authors belonging to 

two different nations, taking into consideration the diverse contemporary issues 

specifying conditions of their own countries in their respective works. Both these 

novels published after 1980’s, at that time when Ecocriticim approach was 

establishing its space in literary criticism. Though both works, Life and Times of 

Michael K and The Glass Palace which has been taken for this research project 

are elaborated on the Ecocentric notions and befit well in this field. Although there 

are several other perspectives but the ruin of environmental surroundings is one of 

the burning issues in the modern day. The approach of Ecocriticism and its 

theoretical assumptions has been discussed in the introductory part of this 

dissertation. There are other several sub-disciplines in the Ecocritical theory like 

Eco-Feminism, Social Ecology, Eco-Marxist and Deep Ecology. But 

anthropocentrism is another contrary notion to Ecocriticism which centers the 

benefit of the human beings as opposed to nature itself and is traced as the root 

cause for all environment problems. All these aspects of Ecocriticism with 

reference to both the novels have been discussed thoroughly in this chapter. 

There are several similarities on the basis of these two novels have been 

compared, but the richness of these two texts lies in the contrasting features too. 

Both the authors are concerned about the marginalised “other” in the society.  

Amitav Ghosh in his novel The Glass Palace explores a broad range of issues, 

like changing landscape of Burma, and the consequences of violence and war. He 

has raised numerous questions about what constitutes a nation and how 

modernity changes a peculiar uncivilised society. He deals with the environmental 

concerns, and exploitation of natural resources by man. He is an environment 

conscious writer as Sajalkumar Bhattacharya argues in an article, “Ghosh is by 

turn a sociologist, a historian, a teacher, an essayist alive to a range of crucial 

contemporary issues from terrorism to the conservation of nature”. (143) 

Whereas, Coetzee in his novel Life and Times of Michael K, describes the 

issues related to environmental dilapidation, cultural, social and identity complex 



42 
 

and sees himself as a marginalised subject on an African land. The opening lines 

of the novel, depicts the marginalisation of a writer in society, which he traces 

through the protagonist Michael K that, “he had a hare lip” (1). His disfigured lip 

makes him different from other members in the society. Michael’s mother, police 

and other characters in the novel treat Michael as a mere animal. He feels isolated 

in the society because of treatment he gets from the surroundings. Coetzee is an 

eco-conscious writer and it is well judged from the use of animal and plants 

imagery, his earth-centered approach and his deep concern for minor forms of life 

in his works The Lives of Animals and The Elizabeth Costello. Anthony Vital in an 

article rightly says: 

I consider how J. M. Coetzee’s Life and Times of Michael K, set in 

South Africa, can be read ecocritically from and for South Africa. 

Ecocriticism, if it is pose African questions and find African answers, 

will need to be rooted in local (regional, national) concern for social 

life and its natural environment. (88) 

 The present research work describes that Coetzee and Ghosh deal with the 

most blazing contemporary issues and try to provide solution to these problems 

through their writings. They describe that how anthropogeny (caused by humans) 

plays a crucial role in the environmental destruction and throw light on how 

annihilation is caused by humans for instrumental values. 

The Glass Palace is a story of British invasion of Burma in 1885.  It is a 

novel divided into seven parts and consists of forty-eight chapters. It presents 

man’s undue greed for wealth and worthless materialism urges him for the gigantic 

demolition of ecology. Ghosh renders the capture of the Burmese noble family in 

India and the copious atmosphere of teak campus in the Burmese forest. He gives 

the vivid description of exploitation of nature’s serenity by Britishers and tries to 

remind it to the readers by repeating history. The novel’s memorial power is so 

strong as that near the end, when Rajkumar, a pivotal character reflects, “Ah, 

Burma- now Burma was a golden land”, (494). It catches the readers’ eyes that 

something has been lost with the invasion of British People. Subha Tiwari makes 

an observation about The Glass Palace, 

This is basically a book about Europeans greed and cruelty of 

colonialisation . . . The British came to rich lands like India and 
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Burma with an insatiable greed and drained them of all resources . . . 

The ruthless cutting of jungles through systematized mechanical 

ways feels so cruel. (6) 

The Glass Palace focuses on the domestic, profit-making and cultural links. 

The novel begins with an Indian born Rajkumar, a poor orphan, who falls for Dolly, 

a servant to the exiled queen and action takes place in Burma. The narrative 

concerns itself with the fortunes of three families. The novel is an epic journey that 

tracks the ties of family and friendship across the continent through three 

generations set in Burma, India and Malay. The Glass Palace takes into account 

the incursion of British in Burma and sent of its King Thebew and Queen 

Supayalat into exile. It also describes the misuse of Burmese land and natural 

resources by British people and later entering of Japanese forces into Burma to 

surmount British, so that they can do trade in Burma. There is a war between 

British and Japanese forces which gives way to massive destruction. 

Whereas, Life and Times of Michael K depicts the story of an oppressed 

character named, Michael K and his mother Anna K in the city Cape Town, South 

Africa. This novel is divided into three parts. The opening of the novel illustrates 

the civil war torn out in South Africa and martial law was enforced. K and his 

mother in spite of taking active participation in the war flee from the city to rural 

landscape to live a happy and tension free life as Ruskin stated, “no pleasure 

anywhere is taken in modern buildings and we find all men of true feeling delight to 

escape out modern cities into natural hence . . . that peculiar love of landscape . . 

.” (qtd. in Clark 17). K’s mother want to go back on her birth place called Prince 

Albert, but on the way to her countryside birth place, she dies. She was cremated 

and her ashes were merged with the Mother Earth by her son Michael K. After the 

death of her mother, Michael K at once thinks that the purpose of his life was to 

meet the needs of his mother. He finds his life utterly purposeless. But later he 

went for gardening and finds another purpose of his life by making gardening as 

his hobby. Michael K says about himself as the novel progresses, “Whereas the 

truth is that I have been a gardener, first for the Council, later for myself, and 

gardeners spend their time with their noses to the ground . . . the truth, the truth 

about me. ‘I am a gardener’” (181). 
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With the death of K’s mother a period of trouble and restoration starts in his 

life and he is able to prove himself as a gardener, which is the real purpose of his 

life. He leads a very hard life and faces lots of problems during the period of civil 

war. He hides himself from policemen and caught many times. But every time he 

runs away successfully from the hands of policemen. He leads a life full of 

hardships but never give up. At the end he starts living on the deserted land. 

There he makes his mind for gardening and lives with minor forms of life like 

plants, animals, birds, fruits, vegetables with pleasure. So, these minor forms of 

life on earth enhance the ecological value for Michael K and also describe the 

ecological richness of the novel. In an article by Neimneh and Muhaidat, 

describes: 

The novel demonstrates a triangular relationship between K, 

animals, and plants that, when understood in the relevant context of 

South African history and politics, yields rich political insights. The 

interrelationship between history, politics, and ecology makes the 

novel a critique of the domination of species and the earth and a 

piece of committed ecocriticism. (13) 

Both these novels trace similarities as well as differences. As one side, 

Michael K chooses “gardening”, an additional purpose to live his life and tries to 

make the abandoned land of Karoo farm bloom with the help of gardening, there 

on the other side Rajkumar in The Glass Palace, chooses teak trade in order to 

fulfill his personal needs. Ghosh in the novel describes the damage of gardens, 

buildings and change of everything in Mandalay palace with the incursion of 

Britishers in Burma as the Britishers captured the Burmese land for one and sole 

purpose of trade. They reconstructed the Mandalay Palace and therefore 

destroyed the natural beauty of subjugated country and restored it into commercial 

hub of rubber estates. The reconstruction of buildings and damage of natural 

environment is a core issue of both novels. Ghosh, in his novel describes the 

heinous act of English men in the following lines: 

The British occupation has changed everything . . . Courtly Mandalay 

was now a bustling commercial hub; resources were being exploited 

with an energy and efficiency hitherto undreamt of . . . the west wing 

had been converted into a British Club, the Queen’s Hall of Audience 
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had now become a billiard room . . . the gardens had been dug up to 

make room for tennis courts and polo grounds (66).  

Both the writers choose their protagonists very carefully, so that they can 

give the reflections and psychological status of writers mind. The central 

characters of both the novels give a glimpse of the real life of both the writers. In 

Life and Times of Michael K, the protagonist Michael K represents Coetzee 

himself. Like Coetzee he is a marginal man living in the Cape Town in South 

Africa. He faces many hardships during the civil war and society treats him like 

“other”. His disfigured lip also makes him different from the main stream of the 

society as Coetzee being a white writer, lives on the verge in the society of blacks 

in the South Africa. But his best part of writing is, despite living in South Africa he 

writes from the perspective of blacks. Whereas, Amitav Ghosh tries to recreate 

history and identity through the character named Rajkumar in The Glass Palace, 

as Rukmini Bhaya Nair puts up in her article,  

The pivotal figure of Rajkumar in The Glass Palace now seems to 

me an in-text metaphor for Ghosh’s own authorial persona, as he 

perceives himself. Like Ghosh, Rajkumar is a boundary crosser, who 

makes several transitions across national frontiers during his life-time 

but he is also a man so absolutely focused that he creates his own 

destiny, his own history. (166) 

The aptness of the titles of both the novels attains a significant meaning in 

itself. The title of the novel The Glass Palace refers to the enchanted hall called 

the Glass Palace in Mandalay before the British came into Burma in 1885. Located 

in the spacious garden of the castle where the Burmese royal family lived, it was 

an amazing symbol of the country’s grace and self-sufficiency until overwhelmed 

by foreign rule. In the opening of the novel the readers are given a brief glance of 

the palace through the eyes of Rajkumar. After that, for nearly five hundred pages 

there is no mention of the building which gives the novel its title. Before the novel 

ends, the Glass Palace is mentioned twice; we find a young research student 

named Jaya (niece of Dinu) of Rangoon University writing dissertation on a 

famous 19th century history of Burma called “The Glass Palace Chronicles”. Later, 

one of the few survivors in this vast narrative of intertwining families, rediscovered 

in the final chapter, named Dinu, a son of Rajkumar is seen to be running a photo 
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studio called “The Glass Palace”, where young people, suppressed by the military 

dictatorship of present day Burma, gathered to exchange ideas and discuss about 

books, pictures, paintings etc. 

 Similarly, Coetzee also suitably justifies the title of his novel by depicting 

the hardships in the life of Michael K by linking it with the images of loss and hope. 

Dominic Head in a book, A Cambridge Introduction to J. M. Coetzee refers to title 

of the Life and Times of Michael K as:  

The title calls up a narrative tradition, which embraces non-fictional 

modes such as the political memoir as well as the novel, in which an 

individual’s engagement with social and historical events is the 

principal point of interest . . . As the novel is set at a time of violent 

social breakdown, the instruments of control appear to have become 

intensified, and yet not fully effective, creating the space for a 

Michael K to live in the gaps”. (55) 

Another similarity between both the novels is that they deal with the 

relationship of man to the non-human “other” and with the environmental 

surroundings itself.  Ghosh’s novel, The Glass Palace addresses issues like 

pollution, deforestation, urbanisation, soil erosion, endangered species, 

agricultural development, animal rights, violence and militarism. These are the 

major issues which are prevalent in the contemporary era. The whole scenario has 

been changing swiftly with the dawn of technological advancement and rapid 

industrialisation in this modern age. The philosophers like Kant and Heidegger 

were of the view that man plays a dominant role in determining the picture of the 

society. This gave birth to a new emergent philosophical term “humanism”, which 

depicts that man only has the ability to think, rationalise and to speak which 

segregates him from other non-human beings. 

 Ghosh deals with the unfulfilled greed of the human beings like hold over 

raw material, industrial development and other means of production for their 

personal needs and profit. He assumes that every resource that is available in 

nature has been a commodity is meant to be made for him. For instance as 

described in the novel The Glass Palace, “resources were being exploited with an 

energy and efficiency hitherto undreamed of” (66). In the name of development, 
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forests are cut on a very high speed without thinking of environmental catastrophe 

which will certainly lead human beings to danger and obliteration in the near 

future. Ghosh says, Burma becomes the mines of wealth for man as it has been 

said, “In a few decades the wealth will be gone- all the gems, the timber and the 

oil” (88). 

In The Glass Palace, Ghosh reveals the long and sadistic engagement of 

man’s exploitation with the physical environment. It depicts the brutal act of 

deforestation and oppression upon the Mother Earth in various ways by destroying 

the quietness of nature, annihilating the natural environment, by killing birds and 

animals and distorting the landscape and biodiversity. Burma is wealthy in teak 

forests and the English capture over Burma for trade as Ghosh described, in the 

novel, “A war over wood? Who’s ever heard of such a thing?” (15). 

 Ghosh talks about the meddling of British and Japanese people on the 

Burmese land and describes clash between the people of both countries for the 

exploitation of Burmese wealth and this later emerges as war and shows 

enormous destruction. Whereas, Coetzee describes the civil war in the country. 

He mentions that due to this civil war the country is led to chaos, violence, damage 

of natural environment and end of law and order. He exposes man’s uncaring 

nature and indifferent attitude towards his natural environment and besides this 

gives his view which is universal that man cannot live in isolation. In order to live 

happily on this planet earth he has to live in harmony with nature as Anthony Vital 

says in an article: 

A generalized ecological understanding, which draws on the 

scientific discourse for ways of organizing thought in other fields, 

reminds us that whatever else we humans are, we are organisms 

interacting constantly with an environment. (92)  

The relationship between environment and man is very complicated. 

Environment nourishes man but in turn man destructs it. Environment itself has 

‘intrinsic values’, man cannot use it solely for his own sake. If man lives in 

harmony with nature, it protects him. But if man becomes enemy to nature, then 

this nature will also ruin him in the form of natural disaster. This dual role of nature 

can be seen in both the novels. In The Glass Palace it is described that a female 
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character named Jaya was adorned by the attractiveness of palm trees, but under 

that palm tree there were houses of birds, where they took protection during night 

as mentioned, “Jaya was fascinated by the oil palms . . . Between the palms there 

were birds-houses” (500). Ghosh tries to memorise the human beings that animals 

and birds took shelter in the lap of the nature. Animals build their houses in the 

forest on earth and birds build their nests on trees. Human beings should stop 

from grabbing their houses as well as food. 

During deforestation, human beings are uninformed that they are making 

thousands of birds and animals homeless. Nature provides them with food and 

shelter. When man becomes enemy of nature, accordingly, nature also shows its 

indifferent attitude towards man. By deconstructing nature, man is not only 

creating hurdles for himself, rather upsetting the bio-diversity and future 

generations. It is not only birds and animals that take shelter in the lap of the 

nature but human beings too. In the novel Life and Times of Michael K, the 

character K also took shelter in the river, of the fear to be caught by policemen. 

During the escape from city as described, “When dusk fell he broke from the road, 

crossed a fence, and found a place for the night in a dry river-course” (46). The 

sheltering of human in nature can be seen from other reference in the novel when 

K said, “Let darkness fall soon, let the earth swallow me up and protect me” (107). 

At this time nature becomes a lovely “protector” for Michael, animals and birds as 

well. But the cruel aspect of nature is shown by Coetzee from another reference in 

the novel. When K and his mother are waiting for the bus during the civil war years 

in a long queue to go to Prince Albert, instantly nature changes its mood and chilly 

breeze starts blowing as described, “They waited for an hour while the shadows 

lengthened and the wind grew chilly” (5). The cruel aspect of nature can also be 

seen in the form of floods and earth quake. It describes that nature has two 

aspects, here nature proved as a “destructor” for Michael K and his mother.  

The use of plants and animals imagery has a significant meaning for 

Coetzee. He knows the relevance of minor forms for human-beings, as these 

minor forms add up to ecology. In this novel, Coetzee uses animal imagery to 

describe human behaviour and the “otherness” of animal in this world. He shows 

the suppression of man by man and animal by man. Basically, Coetzee talks about 

the loss of rights of humans and animals. His use of animal imagery describes the 
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marginalisation of Michael K and his mother and of non-human “others”. Coetzee 

rarely mentions about the race of K and his mother in the novel, but the treatment 

they get from police, administration and other people of Cape Town described 

them as the oppressed members of society. During the train reservation and to get 

a permit to leave the city, they waited for a long time in the queue at the station in 

the rain.  At this Anna K whispered, “I feel like a toad under a stone living here” (9). 

Later, Anna K falls ill and hospitalised by Michael K. In the hospital Michael K lifts 

his mother’s tea and “gulping it down like a guilty dog” (30). The comparative 

richness of both the texts from ecological perspective lies in the use of the animal 

imagery for human beings by both the writers. Like Coetzee, in The Glass Palace, 

Ghosh also makes use of animal imagery in order to describe the segregation of 

humans and animals. In a conversation Hardayal Singh (Hardy) talks to Arjun 

(both members of British Indian Army in the novel), “What are we? Dogs? Sheep? 

(438). The theriomorphic description by both writers not only describe the 

sepration of man in the society rather it also exposes the “otherness” of animals. 

 The vegetation imagery used by both the novelists also shows similarity 

about the consciousness of both the writers to the minor forms of life. Both writers 

almost use the same kind of vegetables imagery in their novels. As mentioned in 

The Glass Palace, “There were beds planted with vegetables- tomatoes, carrots, 

cauliflowers” (413). Both these writers not only consider the importance of minor 

forms existing on this earth but they also mark out their relevance in human life. 

Coetzee describes through Michael K that this earth is a universal phenomenon 

and every creature and form possess equal rights and they are under the order of 

some Supreme power. As it is mentioned in the novel: 

In the cleared ground were neatly tended patches of vegetables: 

cauliflower, carrots, potatoes. He emerged from the shelter of the 

trees into the downpour and on hands and knees began to pull 

yellow half-grown carrots out of the soft earth. It is God’s earth, he 

thought, I am not a thief. (39)  

The economic purpose of a man makes him the exploiter of the natural 

beauty and resources. His marketing tendency and greed for wealth makes him 

blind and create a dividing line for him among earth, animals, birds and other 

elements of bio-diversity. As in the Life and Times of Michael K, a medical officer 
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in the camp asks Michael K, “there is good soil in the Peninsula . . . It would be 

nice to see market gardening carried on in the Peninsula”(135).  Materialisation of 

nature by man is depicted in both the novels. Michael K, himself opts gardening for 

social purpose so that anyone can come and eat from his garden whatever he has 

grown. But people like medical officer encourage him for market gardening. It 

shows man’s basic tendency of insatiable greed. On the other side, Rajkumar in 

The Glass Palace, goes for teak trade to hoard the wealth. It is the duty of man as 

a rational being that he must take care of the environment and surroundings. He 

has to make selection of the natural resources very carefully for the needs of 

society. N. K. Raja Lakshmi in an article describes:  

The economic network, by definition, could be understood as the set 

of institutions concerned with satisfying material needs through “the 

extraction, transformation, distribution and consumption of the 

objects of nature”. (119) 

Furthermore, The Glass Palace describes the complex techniques, 

technologies and the institutionalisation of various environmental imaginings. 

Ghosh makes us aware of the importance of forests in the social, historical, 

economic, cultural and industrial development of nation. Forest plays a vital role in 

the maintenance the ecological balance. He describes the devastating nature of 

the people who have ruined the forests to plant the rubber estates with the usage 

of modern techniques and their after affects. The Britishers, Indians and Burmese 

people have exploited the ‘nature’ for their own interests. The novel explains the 

causes of attack on Burma by the Britishers as described in Matthew’s voice, “The 

English are preparing to send a fleet up the Irrawaddy. There’s going to be a war. 

Father says they want all the teak in Burma” (15).  

Man is a part of this universe and positioning at the centre of this universe 

as a rational being. Each form of life whether minor or major is inter-linked and 

depends on each other. For example, plants depend on earth, water and sun. 

Similarly animals depend on plants and trees for their life. In this way man 

depends on both animals and plants for their need. If man destroys plants and 

trees, it will be a loss to natural food chain. Coetzee describes in Life and Times of 

Michael K, the cycle of natural food chain and how one form of life depends on the 

other for their survival. It is mentioned in the novel, “worm-eaten fruit lay 
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everywhere underfoot; the fruit on the branches was undersized and infested” 

(39). The novelist’s description of such kind of imagery has a cultural significance 

and importance in the real life. 

Ecocriticism focuses on different ways in which the natural world, wild and 

domestic animals, landscapes, the wilderness and man’s relations with that world 

are represented in our culture and literature. The landscape and its persistent 

change into a barren land urge the man to write about what he experiences on this 

earth. The ecocritics caution the human world that if man does not determine the 

limits of destruction and its interference in the biosphere, all the creative processes 

of the biosphere, including the humans might come to an end. N.K. Raja Lakshmi 

in an article: 

The major economic network in the novel comprises of two things, 

the first is the timber export in Burma and the second is the rubber 

plantation in Malaya . . . Through this Nature became commodified, 

transformed and transported, both in Burma and Malaya. (119) 

The Glass Palace highlights the damage done to environment through the 

character of Rajkumar, whose rise from an illiterate orphan to the height of wealthy 

teak trader is the outcome of his drive, courage, and business insight. He was 

subjected to a heavy political and economic penalty to achieve it. As Saya John 

instructs Rajkumar, “that is someone you can learn from. To bend the work of 

Nature to your will; to make the trees of the earth useful to Human beings” (75). 

Amitav Ghosh focuses on exploring relationship between nature and culture 

in his works. One of the vital problems that we are facing today is the degradation 

of land and environment and its penalty on human life and existence. Ecocritics 

explore human attitude towards the environment as expressed in nature writing. 

Both these writers give very minute details of landscape, nature and environment. 

The ecological richness of both the novels can be judged from the vibrant 

descriptions of landscape, river, mountains, fields, animals, plants, vegetation and 

insects.  

Environmentalism critiques militarism, violence and excessive capitalism. 

Environmental studies expose that relationship between nature and culture are 

interlinked. One cannot detach from other. Both these authors convey in their 
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works that culture is formed by human beings and all human culture dwells in the 

natural world.  

These works articulate different notions of the significance of nature. The 

characters concern with nature is just for their economic motives. Rajkumar is 

more interested in the potentials of making money out of sustainable technologies. 

Similarly, for teak traders, nature is a marginal element and is only significant in 

economic terms. The purpose of Rajkumar’s life in The Glass Palace is to earn 

money and get world-wide recognition in teak trade. It is described in the book by 

A. A. Mondal, “Rajkumar, and the face of capitalist modernity” (158). To achieve 

this global fame, he works for the colonisers and this brings a tragic end in his life 

with the loss of his family. In Life and Times of Michael K, the protagonist K, thinks 

that he has come to this world to serve his mother. But as his mother dies in the 

very beginning of the novel, leaving him alone in the world full of miseries, in these 

conditions, he moves to nature to get refuge and starts his life once again as a 

gardener and becomes social to minor forms of life. Later, he realises that he is 

born to be a gardener. Gordimer asserts in an article by Sally-Ann Murray entitled, 

“The Idea of Gardening: Plants, Bewilderment, and Indigenous Identity in South 

Africa” as, “It’s better to live on your knees, planting something?” (qtd. in Murray 

46). He loves his life as a gardener and realises that most other people would not 

be able to survive as he did: 

Whereas the truth is that I have been a gardener, first for the 

Council, later for myself, and gardeners spend their time with their 

noses to the ground . . . the truth, the truth about me. ‘I am a 

gardener’ . . . I am more like an earthworm, he thought. Which is also 

a kind of gardener. (181-82) 

The idea to make the earth pollution free is a universal and global activity. 

No one can complete this task alone by his efforts. The earth on which we are 

living is not a single man’s earth rather it nurture all. It is the duty of every human-

being to keep it sanitised. As Glen A. Love in an article “Revaluing Nature”, 

mentioned “Ecological issues are both regional and global. They transcend 

political boundaries” (237). Coetzee takes support of a quote in order to describe 

that this earth is universal and is for one and all. Once Michael K was interacting 

with another character named Neol, who later becomes his friend, they were 
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talking about the cultivated vegetables on the farm. Neol wants to know from 

Michael K that what was grown on the farm in the garden and to whom he was 

going to give. Michael replied that this earth does not only belong to him: 

Who were these vegetables for? Who did you give them to? They 

weren’t mine. They came from the earth. I asked, who did you give 

them to? The soldiers took them. Did you mind it that the soldiers 

took your vegetables? He shrugged. What we grow is for all of us. 

We are the children of the earth. (139)  

Amitav Ghosh like Coetzee describes that we are also the part of nature 

like other beings. It is nature, who foster and feed us as described in The Glass 

Palace, “It’s nature: the nature that made these trees and the nature that made us” 

(233). It means that human being like other things is an entity of nature. He is an 

integral part of the nature like other living and non-living beings. 

Coetzee is against the unnecessary development in the country and he 

thinks that it would be a curse for the environment. According to him it pollutes the 

natural life and makes ‘the richer more rich and poor more poorer’ and creates a 

Marxist binary class distinction. As the writer depicts through the escaping scene 

of Michael and his mother from the Cape Town to Prince Albert, “By noon they 

were passing through the ghostly industrial quarter of Paarden Eiland. A couple of 

workmen sitting on a wall eating their sandwiches watched them roll past in 

silence” (21). This binary class distinction encourages the elite class for more 

industries and manufacturing there it leads the labour class to more poverty, 

frustration, physical and psychological strain. 

Ghosh in The Glass Palace, describes the developmental aspects which 

destroy the natural landscape. Modernisation and urbanisation are the two anti-

environmental aspects which wreck the nature and real land. Once Rajkumar 

going with Uma in his car figured out the changes in the natural setting due to 

development as stated, “The city seemed transform beyond recognition to Uma. 

There were stately hotels, enormous banks, fashionable restaurants, arcaded 

department stores and even nightclubs” (241). 

 Coetzee and Ghosh also describe the ways that how human being is 

assigning authority over other beings and considering himself as the Supreme 
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being of the universe who is above all the species and thinks himself belonging to 

a higher hierarchical level, which will be acutely harmful for the ecosystem as well 

as for the man itself to live on the Earth. Coetzee pays special attention by 

focusing on minor forms of life as essential part of this planet. Not only these 

writers, but several other environment conscious intellectuals tried to depict the 

degrading atmosphere and its consequences in their publications. For instance, 

Mira Behn, daughter of an English admiral who joined Mahatma Gandhi in 1927, 

expresses herself as a devotee of the great ancient Mother Earth: 

The tragedy today is that educated and moneyed classes are 

altogether out of touch with the vital fundamentals of existence – our 

Mother Earth, and the animal and vegetable population which she 

sustains. This world of Nature’s planning is ruthlessly plundered … 

We have got to study Nature’s balance, and develop our lives within 

her laws, if we are to survive as a physically healthy and morally 

decent species. (qtd. in Guha 67) 

The power relation and its effects are not only visible in the human beings 

but also between humans and non-human world. The novels like Life and Times of 

Michael K and The Glass Palace describe the conditions of Third-World nations 

where state of disillusionment exists even now. The idea of democracy is in its 

infancy when a nation got liberation from the fetters of colonisers. These issues 

have been put up in the form of question in these novels. Coetzee and Ghosh are 

the writers who try to deconstruct the history and expose the state of the third 

world countries by visualising the sufferings of the marginal section of the society 

due to the inner turmoil. 

Despite rational being, man has to depend on the minor forms of life for his 

survival which constitute ecology. As a superior or rational being, it is his duty 

towards this universe, that he lives in concord with other non-human world and 

keeps this planet pollution free. Nature plays a vital role in making the man happy. 

Man can feel pleasure in isolation if he is in the lap of the nature. He can escape 

from the busy city life to the peaceful life of nature to get rid from the everyday 

monotonous routine and miseries of life. Coetzee explains that plants and animals 

have feelings like human-beings. They are equally imperative as human beings. 

He describes: 
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He thought of the pumpkin leaves pushing through the earth. 

Tomorrow will be their last day, he thought: the day after that they 

will wilt, and the day after they will die, while I am out here in the 

mountains. Perhaps if I started at sunrise and ran all day I would not 

be too late to save them. (65) 

On the other hand, Ghosh uses several symbols and motifs which have a 

special significance. For instance, the trees are depicted as one of the significant 

motifs in the novel. Ghosh provides a detailed account of brutal deforestation by 

the Britishers in Burma as given: 

The trees once picked, had to killed and left to dry . . . The killing was 

achieved by the girdle of incisions, thin slits, carved deep into the 

wood at a height of four feet and six inches off the ground . . .The 

assassinated trees were left to die where they stood, sometimes for 

three years even more . . . Dead though they were, the trees would 

sound great toxins of protests as they fell, unloosing thunder 

explosions that could be heard miles away bringing down everything 

in their path, rafts of saplings, looped nets of rattan. (69) 

As Coetzee and Ghosh use words like “assassinated”, “dead” and “die” for 

trees, it shows the equal treatment given by both to nature and man. The 

vocabulary and selection of words by both the writers for natural elements keep 

them equivalent to man. He thinks that like human beings, trees too have life. The 

similarity in there writings can be judged from their animistic belief.  

Ecofeminism is a sub-concept under the branch of Ecocriticism. 

Ecofeminists consider the Earth as Mother and promote ecological wisdom in 

order to save the earth from oppression. Ecofeminism suggests that environment 

problems are not caused by an anthropocentric attitude alone but also from the 

systems of domination or exploitation of humans by other human beings. The 

study of a text from an Ecofeminism point of view tries to analyse the role ascribed 

to women in the natural environment by the male writers. Another similarity which 

Ecofeminists focus upon is the inattention to the nature writing written by female 

authors. Kolodny in her book The Lay of the Land tries to explain the 

correspondence between the oppression of women as well as exploitation of the 
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land. There exists a filial bond between nature and women. It is usually said that 

woman is more close to nature as compared to the male counterpart. The binary 

distinctions between nature/culture, emotion/reason and female/male suppose that 

the former ones represent women and latter men. Pritchard in his article, “J. M. 

Coetzee and Problem of Evil” says that, “Both women and non-white races 

whether male or female, have traditionally considered as closer to nature and this 

imbues them with primitive animals instincts and passions” (204). 

Ecofeministic concerns can also be traced in Life and Times of Michael K. 

When K and his mother were evading from the city due to war, her mother dies on 

the way. At this K brings her ashes with him and later spread on the earth by 

thinking, it is the real place of my mother. In this way Coetzee shows the oneness 

of women with the Earth, because women are generally considered more close to 

nature because of their repression. In an article by Franssen, “Fleeing from the 

Burning City: Michael K, Vagrancy and Empire” Derek Wright argues that, 

“Michael’s mother Anna is symbolically linked to the Earth Goddess”. (qtd. in 

Franssen 456) as described in the novel: 

The time came to return his mother to the earth. He tried to dig a 

hole on the crest of the hill west of the dam, but an inch from the 

surface the spade met solid rock. So he moved to the edge of what 

had been cultivated land below the dam and dug a hole as deep as 

his elbow. He laid the packet of ash in the hole and dropped the 

spadeful of earth on top of it. (58) 

 In The Glass Palace both men and women are socialised to accept the 

man-made values, but it is women who are more harmed as compared to men. 

Uma discovers that natives are also involved in the exploitation of the common 

people of their country.  She curses Rajkumar as he has a big hand in the 

mistreatment of men and women of their country for the purpose of labour, who 

ferries supply and provisions to the working elephant’s camps in Burma’s teak 

forests and for providing indentured labour to the British. Ghosh and Coetzee both 

describe the forced migration as an oppression imposed on the weaker sections of 

society. It is one of the ways to exploit them for personal profit motives. Women as 

well as animals are the subjects who are treated as objects by the oppressors. 

This peculiar instance can be seen in the Coetzee’s fiction as indicated in these 
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lines, “K plodded past truck after truck; he passed the truckload of sheep, packed 

so tight that some stood on their hind legs” (36). Similarly, Ghosh describes the 

forced migration of labour class and cruelty towards them through the voice of 

Uma when she makes Rajkumar silent and uses a rude language for him in the 

novel to defend the rights of women: 

You an animal, with your greed, your determination to take whatever 

you can at whatever cost. Do you think nobody knows about the 

things you’ve done to the people in the power to women and children 

who couldn’t defend themselves? You are no better than a slave and 

a rapist, Rajkumar. (248) 

Uma’s use of harsh words describes her anger on the rape of a labour 

woman by Rajkumar, when he went to India to bring labour to work in the forests. 

On the way back he made an extra-marital relation with the labour-class woman. It 

makes us clear that how patriarchal domination subjugates nature and woman. 

Human beings not only try to oppress the non-human other but create hierarchical 

levels among themselves. The Glass Palace describes the oppression of both land 

and woman. Nature and woman both are treated like objects in the novels. They 

are considered merely as instruments of pleasure to be enjoyed and consumed. 

Both these are categorised in terms of products as described by Ghosh through 

the voice of Dolly, wife of Rajkumar: 

One day Dolly chose a discourse by the Buddha, addressed to his 

son, Rahula, She read: Develop a state of mind like the earth. 

Rahula, for on the earth all manner of things are thrown, clean and 

unclean, dung and urine, spittle, pus and blood, and the earth is not 

troubled or repelled or disgusted. (343) 

To trace the effects of war in both the novels is one of the most important 

objectives of this research work. The effect of war is ecocidal and it damages the 

planet earth. It destructs the entire habitats, rather than individual organisms and 

species. In a book named, Amitav Ghosh- A Biographical Study mentions, “The 

violence of the war years brings sweeping changes in the lives of characters and 

countries alike” (52). In The Glass Palace, earlier Burma was described as “a 

golden land”, full of rich minerals, natural resources like teak and gems. But with 

the interruption of British and Japanese in Burma make it “a poor land”. The war 
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wages between these two countries and causes mammoth destruction in Burma. 

He describes, in The Glass Palace that, “Burma, ‘the golden’ became synonymous 

with poverty” (486).  

The impact of war can also be seen in The Glass Palace, that how war 

makes money useless. Ghosh’s novel describes that the ‘instrumental values’ for 

which human being is ruining the environment has no space in the real life of man 

when he is dying of hunger. When there was a war between Japanese and 

Britishers there is chaos everywhere, people starve of hunger and everyone 

yearns for food despite wealth, at this Ghosh tries to portray the harsh reality of 

war years as, “Wood bought food more easily than money or valuable” (470).  

On the other hand, Coetzee in his novel The Life and Times of Michael K 

sheds light on the inhumane effect of war on the environment. He shows the 

impact of nuclear bombs on human and non-human life. At this point, the writer 

sees the technological advancement as a dilemma for this universe. The present 

research work is not about to criticise the technological advancement, as it has 

many positive effects also, but on the other hand its negative effects cannot be 

ignored. Because the use of nuclear weapons and bombs create air and noise 

pollution and harm this world as mentioned in the text, “There was a heavy 

explosion, and at once a second explosion. The air shook, there was a clamor of 

birds, the hills rumbled and echoed. K stared around wildly” (124-25). 

Like, Life and Times of Michael K, Ghosh also brings into light the impact of 

war on human lives and ecology. He shows the destruction of earth and increase 

in number of human deaths. He said that human mechanism is proving a trauma 

for man himself. The explosion of single nuclear bomb caused a devastating noise 

and took thousands of human and animal lives in one lot. It also pollutes air and 

earth as it is mentioned: 

The first shell went skimming over the tops of the trees, sending 

down showers of leaves and small branches . . . The earth shook so 

violently as to send the water at the bottom of the trench shooting at 

their faces. (39) 

Ecocriticism does not simply mean the tracing of environmental concerns in 

the text, rather shows that it has societal and universal values. It tells how these 
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environmental concerns contribute to human life. In the 21st century earth is being 

considered as a discourse. It can be said that earth has its own language and life. 

Both writers describe the blow of technological advancement and war on the 

environment as well as on human life as it brings chaos, violence and disturbance 

in the whole system. These effects can be measured in the novel Life and Times 

of Michael K as depicted by Coetzee, when civil war was torn out, Anna K was 

lying on the bed and thinking of escape from the city due to the problems as 

mentioned in these lines: 

The careless violence, the packed buses, the food queues, arrogant 

shopkeepers, thieves and beggars, sirens in the night, the curfew, 

the cold and wet, returning to a countryside where, if she was going 

to die, she would at least die under blue skies. (8) 

The anthropocentric tendency of a man makes him the real enemy of 

environment and exploiter of animal rights. He uses animals and birds for his 

personal needs. Ecocritics consider man as a part of the ecology, which is equal to 

other entities of nature and not above them. But man places himself at the centre 

of the ecological cycle, so that he can exploit other entities of nature existing 

around him. He is killing animals and birds for eating and using them for marketing 

as well. This individualism and capitalistic tendency urge him to exploit “other”. N. 

K. Raja Lakshmi stated in an article, “The exploitative part of capital-intensive 

economy appears in the form of exploitation of nature, human beings and animals” 

(119). He used animals for commercial purpose like carrying of heavy weights as 

described by Coetzee, “A donkey fetched eighty rands in new currency, a cart with 

tyres over a hundred” (21). There is another clue of loss of animal rights and 

cruelty towards animals during war and in general, “K plodded past truck after 

truck; he passed the truckload of sheep, packed so tight that some stood on their 

hind legs; he passed a group of soldiers around a fire who paid no attention to 

him” (36). 

In The Glass Palace there is also an account of loss of animal rights as 

Ghosh, like Coetzee describes the usage of animals like elephant for carrying 

heavy logs. In the beginning deforestation was done by elephants. Man as a 

rational being makes this huge animal docile and starts using for his profit as it is 

said, “The initial felling of the forest was done by elephants . . .” (75). It describes a 
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kind of double exploitation at one point of time that is the environment and 

animals. It was man’s invention to use elephants for logging for human profit. In 

this way forests and trees are cut with rapid speed. N. K. Raja Lakshmi in an 

article mentions: 

The elephants that were used only in pagodas and palaces, for wars 

and ceremonies were made to work for human profit. The elephants 

that were the symbol of power, dignity and authority are transformed 

into commodity. Elephants turn out to be slaves and objects of profit. 

(123) 

Coetzee’s use of animal terms, plant imagery and focus on the non-human 

other shows his concerns towards other minor forms of life like animals, birds and 

plants and his positive attitude towards ecology. It seems that he tries to de-center 

human beings and their tendency to dominate upon other creatures of the world. 

In the words of Wendy Woodward: 

Coetzee has made profound ecological statements about the 

dualistic thinking of racism, speciesism and their reticulations. The 

narrative not only deconstruct familiar racialised discourses about 

dogs and their legal locations in human social formations- as in the 

South African Constitution which has animals only as property- but 

also challenge the assumption that humans have the right, as an 

apparently privileged species, to impose our will on animals, and by 

implication on the earth. (113) 

 Man’s cruelty towards animals is demonstrated in Coetzee’s novel in the 

form of eating animals. He describes it through K’s action, when he dragged a 

small dead goat into his house in the farm for eating and tears it brutally. At one 

point of time in the novel, it seems that eating of goat is K’s need, because he was 

dying of hunger. But the way Coetzee describes the scene, shows the barbaric 

crime done on animals by man for his greed: 

He had never cleaned an animal before. There was nothing to use 

but the penknife. He slit the belly and pushed his arm into the slit; he 

expected blood-heat but inside the goat encountered again the 

clammy wetness of marsh-mud. He wrenched and the organs came 

tumbling out at his, blue and purple and pink; he had to drag the 
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carcass a distance away before he could continue. He peeled back 

as much of the skin as he was able but could not cut off the feet and 

head until, searching in the shed, he found a bow-saw. (55) 

Indifferent attitude and merciless actions of man towards animals and birds 

can be seen in Coetzee’s fiction at various places and time. As K once killed four 

birds with his catapult for eating as Coetzee stated, “K held up the four birds, their 

feet together in a tangle of claws. There was a pearl of blood at the beak of one of 

the sparrows” (63). In The Glass Palace, Ghosh depicts the eating of birds and 

animals by man and also portray the eating habits formed through culture. 

Sometimes these cultural constructions are arbitrary which is framed by man 

himself for his selfish interest as stated, Arjun said to Hardy, “We have learnt to 

dance the tango and we know how to eat roast beef with a knife and fork” (439). 

Ghosh mentions another scene of animal eating and marketing: 

A Muslim Butcher who was tending a flock of live turkeys and geese. 

Many of the birds bore little wire tags- they had been reserved 

months in advance, by Europeans families. The butcher was 

fattening them for Christmas. (412)  

Both these writers are mainly concerned with the rights of the animals as 

well as their welfare. These issues have also been taken by both these authors in 

their other major works like The Lives of Animals, Disgrace, Elizabeth Costello by 

Coetzee and The Hungry Tide by Amitav Ghosh. It is said about Coetzee that: 

In Coetzee’s vision, plants and landscapes are unduly ignored and 

exploited in times of political strife, which accounts for Coetzee’s 

ecocritical- and by implication political- relevance. Coetzee’s 

ecological vision is still richly political as inveigh against various 

forms of injustice, including but not limited to apartheid. (Neimneh 

and Muhaidat 12) 

Another clue of man’s ravenousness and selfishness can be seen in the 

Life and Times of Michael K, when Michael was eating goat without any pleasure. 

In the novel, it can be seen that Michael is not enjoying the goat, particularly which 

he killed for his eating; rather he is showing his limitless greed by saying that what 

he will do later because this meat will be finished soon. Here, through the 
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character of Michael, Coetzee is representing the everyman and his basic 

tendency of selfishness. The self-centeredness of a man can be judged from 

Coetzee’s statement, “He cut off a haunch and held it over the open flame till it 

was charred on the outside and juices dripped. He ate without pleasure, thinking 

only: What will I do when the goat is consumed” (56). 

Ghosh, later portrays the loss of environment on the basis of destruction 

taking place due to man’s needless interference with the nature and its bounties. 

He does not speak directly about the rights of animals as Coetzee does. Whereas, 

Coetzee’s use of language makes it clear that consciously or unconsciously, he is 

aware about the rights of non-human “other” as he uses symbols and metaphors 

to describe this argument. In his most of novels “dogs” occupy a special 

significance as in Life and Times of Michael K dogs are used for sniffing by police 

men to search Michael K as stated, “The next morning the police arrived from 

Prince Albert with dogs to help in the search for tunnels and hidden supplies” 

(124). Similarly in the novel Disgrace, dogs are compared with something 

downtrodden. They are compared with non-living things too. As it is said, “They 

are part of the furniture, part of the alarm system. They do us the honour of 

treating us like gods, and we respond by treating them like things” (78). So, from 

these lines it can be concluded that Coetzee is not only aware about the rights to 

be devised for animals but he deals with the psychological condition of these non-

human forms in the times of political distress. 

In both the fictional works, animals are not recognised as “loved ones” but 

as unwanted beings or one can say as unwanted things; which are thrown away 

out of the house when they become useless or outdated. But man must remember 

that he too is a part of nature not an authority upon it. In an article, “J. M. Coetzee 

and the ‘Problem of Evil’”, Pritchard says, “Coetzee’s investigation of the problem 

of evil, represented in how humans treat each other, and humanity treats animals” 

(209). Though our civilisation has progressed a lot but human beings were part of 

nature and in the future too they will be a part of it. Jeremy Bentham, a Utilitarian 

philosopher suggested that unkindness to animals was parallel to slavery and 

claimed that the capacity to feel pain, not the power of reason permitted a being to 

moral consideration. He was much more conscious about the rights of animals.  
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The Glass Palace also depicts the exploitation of animals by the human 

world in countless ways. In The Glass Palace, nature serves as the background of 

human affairs. Culture not only changes the life and views of the people rather it 

wipes out the ecology as well. The novel deals with the study of the relations 

between human beings and animals. Ghosh underlines the divide between 

philosophical considerations of animal rights and cultural analysis of the 

representation of animals. Eco-criticism typically attempts to underline the moral 

and legal distinctions between humans and animals or between human world and 

non-human world. It differentiates between wild and domestic animals. Both the 

writers said that, man rarely enjoined to prevent the suffering of wild animals 

because our moral responsibility chiefly applies to the animals we use for food, 

transportation and companionship. Ghosh explores this feature in the novel as he 

describes the work habits of elephants and the horrible attacks of anthrax on them 

in Saya John’s (a Chinese teak trader and friend of Rajkumar) voice, “when 

anthrax reaches this stage the oo-sis can do nothing. But look on as these great 

mountains of flesh dissolve before their eyes” (95). The description of deadly 

diseases like anthrax, its attack on huge animals, and leading to death shows that 

Ghosh is deeply concerned with animals and is also aware about the crimes 

committed upon them. 

Ghosh explores the extreme gregariousness of the species which render 

the bird susceptible to unsustainable human exploitation. Countless millions birds 

are trapped, and shot for a variety of reasons, including food. When human beings 

exterminate animals, they devastate habitats and eco-systems necessary for their 

own lives. The butchering of birds and animals for their pleasure, leads to 

disastrous demographic change. 

Mcharg in his book Design with Nature writes in general that each individual 

has a responsibility for the entire biosphere and is required to engage in creative 

and cooperative activities. Man should realise that people will perish if he fails to 

acquire ecological vision that impresses upon to preserve nature and its resources 

for healthy life on the earth. The Glass Palace makes it evident through the 

protagonist Rajkumar, who runs after money in ignorance of the effects of his anti-

ecological actions on ecosystem. He faces the complex social and political 

repercussions, for example, the experiences of loss, exile and search for a 
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homeland. For it, he passes through many emotional setbacks as mentioned in a 

book named, Amitav Ghosh- A Biographical Study mentions, “One would have 

expected a sense of dejection at the end of a novel that deals with so much 

human tragedy, wars, deaths, devastation and dislocation” (53). 

Whereas, both this novels trace many similarities as well dissimilarities 

while analysing on the Ecocentric notions, similarly ending of both the novels trace 

one more difference through the yardsticks of Ecocriticism theory.  The Glass 

Palace ends tragically whereas Life and Times of Michael K forms an optimistic 

note of life at the very end. In the novel Coetzee describes that man can lead his 

life simply and he can live with minor forms of life. He means to say that man can 

live his life without his greed. Becoming a gardener is Michael’s best part of his life 

as he said, “there is nothing to be ashamed of being in simple” (182). He says a 

man can be happy without having much wealth, as inner peace cannot be brought 

mere with wealth but with satisfaction. According to him money is not as much 

important as contentment. One can live with earth to the noses in order to get rid 

of from the problems and miseries of life. The novel ends with a metaphor, “He 

would lower [the spoon] down the shaft deep into the earth, and when he brought 

it up there would be water in the bowl of the spoon; and in that way, he would say, 

one can live” (184). 

 At the end, Coetzee and Ghosh while tracing an eco-friendly and anti-

ecological figures respectively in their works leave a message to the upcoming 

generations that they must not destroy environment for their irrelevant demands. 

Rather, they live in peace and harmony with nature and consider nature’s 

protection as their moral duty. They cannot isolate themselves from the universe. 

Therefore, human beings must consider environmental issues as a global 

phenomenon and join hands for an active participation to preserve the Earth. 
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CHAPTER 4 

Conclusion 

Literature is a product of society, and society develops in the lap of nature. 

It cannot exist solely in a vacuum and the activities that take place in the society 

are related to the human life that exists on this planet and Literature reflects those 

activities. It also plays a significant role to bring out the environmental issues to 

forefront. The emergence of Ecocriticism in the field of literary criticism in the latter 

half of the 20th century makes writers and critics to think seriously about the 

environmental issues. It is the theory which is trying to create an awareness 

regarding the destruction of nature through the analysis of literary works.  

The present research work is a discussion on the ecological perspectives in 

the fiction of J. M. Coetzee and Amitav Ghosh. Apart from their two selective texts 

that is Life and Times of Michael K and The Glass Palace, the brief analysis of 

their other major works also brings under this study. Their works raise various 

issues regarding nature and its importance, animal rights, impact of war, national 

identity and other post colonial issues. One of the crucial global problems that we 

face today is the degradation of land and environment and its consequences on 

human life and existence. Both these novels are the product of after 1980’s, in 

which socio-political scenario of South-Africa, India and Burma has been 

discussed. 

Both Coetzee and Ghosh try to remind the human beings that they have a 

duty towards the environment and they must be aware of the ecological issues 

and concerns, as they are a part of the nature. In order to provide better glimpse 

both these authors trace symbolic figures in their works. In Life and Times of 

Michael K, where Coetzee traces an eco-friendly figure in the guise of protagonist 

Michael K, there Ghosh in The Glass Palace, demonstrates an anti-ecological 

figure like Raj Kumar. Both novels have described various concerns of eco-theory 

that include the critiques of capitalism, animal liberation, militarism, and violence.  

Coetzee and Ghosh describe the war as an important factor in the ruin of 

environment and also describe the oppression being laid on marginalised section 

of the society. 
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The research work deals with the different techniques, style, settings and 

themes used by both the writers in their different works. Life and Times of Michael 

K and The Glass Palace describe the different narrative structure in comparison to 

each other. Coetzee lays its text open-ended for the readers and there Ghosh, 

closed his text with the tragedy of Raj kumar’s family. These works depict the 

ruthless act of deforestation and oppression upon the Mother Earth in various 

ways by destroying the serenity of nature, obliterating the natural environment, 

killing rare species of birds, animals and distorting the landscape as well as 

biodiversity, which are the main concerns of Ecocriticism. Both these texts equally 

incorporate the Ecofeministic concerns, concept of Deep Ecology and 

Environmental Apocalypticism. It critiques the irrelevant development which 

creates class distinction on the basis of economy, exploitation of raw material for 

industrial purposes, indifference to woman, land and animals. 

Both these novels express that culture is produced by human beings and all 

human culture resides in the natural world. It makes clear that the landscape itself 

is the product of culture and not free from its implications. Therefore, our every 

action towards the natural world is eventually an action towards oneself. Since 

culture is closely linked to nature, Coetzee and Ghosh’s ecological wisdom, which 

prefigures most of our modern-day environmental concerns, marks a fundamental 

shift in human consciousness by proposing nature’s grandeur. It also states that 

the human view of the non-humans is tragic as human culture is affecting the 

natural world and in return affected by it. They are of the view that man should 

form his habits and plan very carefully, so that they will not affect the environment.  

They also laid emphasis that man should reconsider his present existing 

ideologies, cultural, religious and institutional codes, if he really wants to live in 

harmony with nature. They warn our governing bodies, corporations, bureaucrats 

and advice them to work honestly and for the welfare of environment. They are of 

the view that, man is not free to distort the laws of nature. Human actions 

performed without realising their actual consequences lead to the violation of the 

laws of nature. Man has forgotten that nature cannot be tamed without inviting the 

troubles.  
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Life and Times of Michael K and The Glass Palace emphasise on the 

binary relationship between human v/s non human, man v/s woman, culture v/s 

nature and man v/s animal in an anthropocentric world. Nature has often shown its 

power by controlling man power through natural disasters. These novels bring out 

the inhumanity of the human world whose actions ruin the non-human world. 

These writings also question the living conditions of poor and marginalised people 

who are on the verge of society and face the consequences of development. 

Both Coetzee and Ghosh describe people’s actual life struggle for survival 

in Life and Times of Michael K and The Glass Palace respectively in different 

contexts as Raj Kumar established himself as a trader after lots of struggle in 

abroad and creates identity by his own. On the other side Michael K feels himself 

on the verge of society in his own country and made his mind to live with minor 

forms of life on a deserted land there. They try to show how mankind and nature 

struggle with each other in daily life routine.  

The Glass Palace suggests that environmental problems are not caused by 

anthropocentric attitudes alone, but by following the systems of domination or 

exploitation of humans by other humans. Ghosh explores the nature of global 

environmental changes in the 19th and 20th century. He describes the complex and 

varied inter-colonial exchanges, techniques, technologies and the 

institutionalisation of various environmental imaginings. The novelist makes us 

aware of the importance of forests in the social, historical, economic, cultural and 

industrial development of a nation. 

Ghosh describes the devastating nature of the British and local people who 

have ruined the forests to plant the rubber estates. The novel also explores the 

ways that how local people cooperate with their own oppressions. In these works 

exploitation also involves a persistent social relationship in which people of Burma 

are mistreated and ‘nature’ is being exploited for its resources by the British 

people for their own vested interests. Similary, Coetzee sheds light on the effect of 

war and disparagement of country people to each other.  

Coetzee, in Life and Times of Michael K describes the hardships of 

common man and in the guise of Michael K, he tries to unveil the sufferings of 

every man that they face during the political turmoil. The Glass Palace, is also a 
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novel about political turmoil but it may also be read as a novel rich in ecological 

perspectives. In the pre-colonial period the rulers symbolise autocracy and 

authority whereas, in the colonial period the rubber and the teak estate with 

Rajkumar may be studied as imperial construction, which later destroyed in the 

war. It makes us aware that today’s oppressed are tomorrow’s oppressors and this 

oppressors-oppressed binary changes with the course of time. It depicts the 

extreme acquisitiveness and cruelty on the part of oppressors. The Glass Palace, 

portrays a kind of neo-imperialism, through the colonialisation of mind of Indian 

Raj Kumar, who helps the Britishers in exploitation of his own country and their 

people. It delineates degradation of nature through deforestation, exploitation of 

animals through the episode of elephant’s oppression by human beings. This 

depicts nature and the marginal people as double mute sufferers.  

Ghosh novels bring home the truth that the rapid decline of bio-diversity will 

threaten human life on earth. If urgent corrective measures are not devised and 

implemented, the fate of mankind is uncertain. On the other side Coetzee, 

describes the importance of bio-diversity and every minor creature over a different 

point of time. He tries to remind that animals and birds are upon human beings 

mercy as they are the superior creatures on this planet.  

Life and Times of Michael K and The Glass Palace show that a healthy, 

balanced ecosystem, including human and non-human inhabitants, must maintain 

diversity. There is a need of decentralised global movement that should be based 

on common interests which supports bio-diversity and opposes all forms of 

oppressions, exploitation, suppression, domination and violence. 

Coetzee and Ghosh’s endeavour is to draw attention to the gradual de-

linking of man from his natural environment in the unequal, hierarchical and 

colonial relationship and to recreate an awareness of his harmonious relationship 

with the universe. They believe that we could break lose of capitalistic and 

existential anxieties only through a rejection of all forms of imperialism which 

brought deforestation. The consumption of natural resources, destruction of local 

biodiversities resulted in binary oppositions of the oppressor and the oppressed. 
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Ghosh’s novels are the exploration of cross multiple barriers like language, 

religion, social class, groups between human and nature; traditional and 

cosmopolitan India; urban and rural world. His most of works are open-ended 

which makes a piece of work richer due to its varied interpretations. He raises 

many problematic issues, which are the need of the hour in all the Third World 

Nations who are facing problems due to imperialistic domination of the First World 

Nations. Coetzee’s writing is fragmented, as he is considered a post-modernist 

writer. His novels, works on the existential philosophy, which is one of the 

important traits of postmodernism. He talks less about religion and more of human 

beings, morality, and ethics of life. 

The protection of the environment is very important and urgent call for all of 

us. It is our moral duty to protect our ecosystem and must, therefore love and 

respect the “natureness” of the nature with its entire living organism. To create 

awareness among masses on the global environmental issues through literature is 

the responsibility of the modern writers. The most fundamental thing is that people 

should believe in the balance between human beings and their natural 

surroundings and should learn to survive in peace and harmony with each other as 

well as with natural world. 

Thus it can be said that ecocriticism gives increased attention to literary 

representation of nature and is sensitive to interdependencies that ground the 

author, character or work in the natural system. This approach shifts critical focus 

from social relations toward natural relationships and views the individual as a 

member of ecosystem. From the very beginning Coetzee and Ghosh have shown 

interest towards changing nature, culture and landscape. They present the political 

deception that is involved in the name of protecting animals and their natural 

habitat at the cost of innocent lives. They bring before us the limitations of human 

beings and said, if man tries to go against nature, it is ultimately nature that 

triumphs. Nature’s cruelty to man is the result of man’s abuse of nature. If man is 

the victim, it is nature’s revenge upon man. 
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